95 Revol uti ons

Witten by
Jack Kadoorie

Copyright registered with +44 7504 510 183 (UK)
The Script Vault: 100-4261 j ackkadoori e@ut | ook. com



FADE | N:

I NT. LOUNGE, MR CHAMBER S HOME - EVEN NG

LYDI A, 18, an attractive young wonan with her own distinct
alternative style, sits alone on a | eather three-seater
sofa, her fingers tapping the armof the sofa, as if she
is playing a piano nelody. She stops to run her fingers

t hrough her two-tone hair; brunette on the left side and
bl onde perfectly on the right side. Her eyes wander around
t he | arge open-plan | ounge, nore out of boredom than
genuine curiosity. Run of the ml| bronzed statues and
upper cl ass decor stare back at her, enphasizing the fact
that Lydia is out of place.

MR CHAMBERS, 49, a charismatic silver-fox man enters the
l ounge with a glass of whiskey in hand. He smles at
Lydia, but it is artificial and brief, as he begins to
rifle through a neatly stacked pile of classical records,
sitting beside a wooden record pl ayer.

MR CHAMBERS
Are you sure | can’t get you one?
Hanson’s. The recipe hasn’'t
changed in 80 years, but then
agai n why woul d you change
perfection. Ah! This is it, this
is the one.

M  Chanbers renoves a record fromits sleeve, placing it

onto the record player. Lydia is unsure of how to respond
or react, not that M Chanbers is waiting for a response,
joyously listening to the opening sonata of Myzart’s Don

G ovanni .

LYDI A
No, |I'’mokay. I've -. | have ny
sheet nusic in my bag.

M  Chanbers stays captivated by the nusic. He waits for
the nelody to finish

MR CHAMBERS
Beautiful. Did you know t hat
Mozart supposedly wote the
overture to Don G ovanni on the
nmorning of the opera’s premere
whi | st suffering a trenmendous
hangover? It’s ny favourite
oper a.

M  Chanbers joins Lydia on the sofa, taking the m ddle
seat closest to Lydia. Lydia pierces a smle towards M
Chanbers. Her fingers tap the armonce nore, but this tinme
not playing a nel ody.

( CONTI NUED)



CONTI NUED: 2.

LYD A
VWhat's it about? Don G ovanni ?

M  Chanbers ponders for the briefest of nonents.

MR CHAMBERS
On! Well, great question. It’s
about a nobl eman, Don G ovanni of
course, who is a very bel oved and
power ful nobl enren who has to- are
you sure | can’'t get you
something to drink?

LYD A
No, honestly I'’mfine.

MR CHAMBERS
Not a whi skey dri nker?

LYD A
|’ve never tried it.

MR CHAMBERS
Well, you shouldn’t be afraid to
try new things Lydia.

It is silent. M Chanbers |ooks at Lydia and sm | es.

MR CHAMBERS
And you never know. You m ght
find you like it.

M Chanbers finishes his whiskey and pl aces the gl ass
down.

LYDI A
Should I get ny sheet nusi -

MR CHAMBERS
No, not yet. Just I|isten.

M Chanbers cl oses his eyes, captivated and inspired by
the nmusic. Lydia, however, |ooks unconfortable. She
attenpts to feel the nmusic but she is unable to. She

cl enches her fingers. M Chanbers opens his eyes and | ooks
to Lydi a.

MR CHAMBERS
Beautiful, no? Sonetines, to nmake
somet hi ng great, something new -
you’ ve got to appreciate the
great that’s been done before.

M  Chanbers continues to gaze at Lydia as if trying to
force a romantic nmonent. He | aunches his head towards
Lydia, attenpting to kiss her. Lydia | eans backward
declining the offer.

( CONTI NUED)
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LYDI A
What are you doi ng?

MR CHAMBERS
Ch cone on Lyddie. Don't play
dunb.

LYDI A

|"msorry if 1’ve given you the
wrong idea but I"’mnot interested
in you in that way.

The operatic score of Don G ovanni continues to play.

MR CHAMBERS
Lydia. I'"mnot a man people say
no to. And if you’'re nore open
you never know, you might learn a
thing or two.

M  Chanbers tries to kiss Lydia, who declines once again.

LYDI A
|"ma lesbian. | like girls.
MR CHAMBERS

That’ s great. Good for you,
sincerely, but 1I’mnot | ooking
for a partner Lydia. |I’'ve already
got one of those at honme. |I'm
just looking for fun. You like
fun don’t you Lydi a?

M Chanbers places his hand forcefully on Lydia’ s knee.
Lydia, fearful, brushes his hand away and rises to her
feet. M Chanber’s pulls on Lydia’ s hair violently forcing
her down again. Miusic continues to play but the nelody is
no | onger beautiful, only harrow ng.

MR CHAMBERS
| don’t know why you’re being
like this to ne, Lydia. | know

you're a girl who |Iikes fun.
That’ s what university is all
about: fun! So if you want to
stay here | suggest you be a
little nore open mnded to the
i dea of fun. You ve earnt it.

Lydia, frightened, does not respond. They | ook at one
another. M Chanbers forces hinself on to Lydia, kissing
her |ips and neck, whilst intimately touching her upper
thigh. Lydia, out of fear, does not force himaway. The
canmera pans away from Lydia and M Chanbers. The record
continues to spin.

CUT TO



EXT. CENTRAL MANCHESTER BACK STREET - N GHT

The street is conpletely enpty and eerily quiet. The
scattered neon |ights create a warm gl ow on the shop

wi ndows, all of which are now cl osed for business. In the
shop wi ndows, banners with the exclamati on of ' Happy New
Year’ hang.

Lydi a wal ks down the street. She stops to gaze into a
nostal gia shop. Inside is nmenorabilia of the nineties.
Lydia peers into the window with fondness and yearni ng.

W hear footsteps. They get |ouder and | ouder as if
sonebody i s approaching Lydia. Lydia | ooks around. Nobody
is present. The street is still enpty. Lydia continues to
wal k down the street. The sounds of footsteps return.
Lydi a wal ks faster.

(VA CE)
(softly and uncl ear)
Lydi a.

Lydi a stops dead in her tracks and swiftly turns around
once nore. Nothing is there. It is silent.

I NT. MR CHAMBER S HOVE - NI GHT

Peopl e are gathered in the home of M Chanbers to

cel ebrate the new year. The house is decorated in a

sophi sticated manner. The canera pans to the doorway where
Lydia quietly enters.

Lydi a sees M Chanbers, who is |aughing with a group of
his peers. She darts into the |ounge before he has the
chance to spot her.

SARAH (O S.)
Lydia, isn't it?

SARAH CALDERS and ADAM BENNETT, 18, sit on a | eather

t hree-seater sofa. Despite being attractive and popul ar,
t hey choose to scroll on their phones rather than mngle
with the various party guests scattered anong the room

SARAH
I’min M Chanber’s class too.
Qovi ousl y.

Sarah pulls a face to express "Wiy else would | be here? .
Lydi a remai ns standi ng, unsure what to do.

SARAH ( CONT’ D)
Sit down! Nothing else to do at
this "party’, if you can call it
t hat .

Lydi a takes a seat in between Sarah and Adam

( CONTI NUED)
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ADAM
Deat hbeat’s set at Heaton starts
at 9 so that can be our excuse to
| eave. Are you not drinking?

LYD A
No, | quit. A few weeks ago.

ADAM
Has no one told you that you're
nmeant to quit after mdnight?

Adam and Sarah |laugh. Adamis still inmersed in his phone,
conti nuously sw pi ng away.

ADAM
| mght get a head start on ny
resol ution too.

SARAH
Ch, yeah. Wat’'s that?

ADAM
1000 mat ches?

SARAH
Jesus. Surprised your finger
hasn’t fallen off.

LYDI A
At least his wist is getting a
little break.

Sarah laughs and turns to Lydia with a sense of affection.

SARAH ( CONT’ D)
Let’s take a selfie.

Sarah puts her arm around Lydia and hol ds her phone out to
take a picture. Sarah inspects the photo on her phone.

SARAH
God. I'"mso ugly.

LYD A
Are you ki ddi ng? You' re not.

Lydi a | ooks down at Sarah’s phone. Sarah is editing the
photo in a professional manner; repositioning her eyebrows
and adding volunme to her lips. Lydia turns to Adamto see

that he is still continuously sw ping pictures of girls on
hi s phone.
SARAH
| don’t know if | can even post
this. I mean | still ook awful.

( CONTI NUED)
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LYDI A
(nervously)
Are you ki dding? You' re gorgeous.

Sarah | ooks at Lydia with a confidence that counteracts
t he nervousness of Lydia. Through her shyness Lydia is
wi de- eyed showi ng her genui ne infatuation of Sarah.

SARAH
You think so?

LYDI A
Yeah, | think you | ook really-

JOSH, 20, a good-Ilooking student rugby player, cones up
behi nd Sarah and puts his hands over her eyes.

JOSH
Guess who, beautiful ?

SARAH
Stop it! Lydia this is ny
boyfriend, Josh.

Lydi a | ooks sonmewhat dej ect ed.

JOSH
Hey, nice to neet you.

LYD A
Yeah, nice to-

Lydia is interrupted by the clink of a knife to glass. M
Chanmbers is standing in the centre of the roomholding a
gl ass of whiskey. He smles charismatically as all the
eyes in the roomturn to him The roomfalls silent.

MR CHAMBERS
Thank you all for com ng tonight
as we cel ebrate the next

movenment, if you will, in all of
our lives - whether that next
movenent, |ike for many of ny

students, is nerely the

bl ossom ng of an opening notif or
for the likes of nyself, a nmarch
towards a rollicking hurrah. New
Year always rem nds ne of a quote
fromone of ny favourite
conposers, a M C aude Debussey.
A great man and a great
connposer. Debussey said ' WrKks
of art make rules. Rules do not
make works of art’. Not only
shoul d you start to believe that
one day the people that proceed
you will follow the rul es that

( MORE)
( CONTI NUED)



CONTI NUED: 7.

MR CHAMBERS (cont’ d)
you create, but you should al so
be unafraid to break the rul es of
your predecessors. There’s
not hing wong with breaking a few
rul es.

M Chanbers | ooks to Lydia as he nentions ’ breaking
rules’. The canera stays with Lydia as M Chanber’s
continues to talk. Lydia starts to breathe heavily as if
she is trying to prevent a panic attack. She | ooks down at
the sofa she is sat on

MR CHAMBERS ( CONT’ D)
No, there’ s nothing wong at al
wi th breaking the rules in order
to make sonmething truly great.
And you never know, breaking
rul es can be fun too!

The guests | augh. Lydia becones visibly anxious as M
Chanmbers continues to talk. Sarah realises that Lydia is
anxi ous and breathing heavily.

MR CHAMBERS
| f you want to be renmarkable. If
you want to avoid mediocrity. If
you want to pass ny class. That’'s
what | urge you to do.

SARAH
(to Lydia)
Are you alright?

Lydi a stands up and | eaves.

CUT TGO

A large framed poster commenorating a performance of
Mozart’'s Don G ovanni hangs on the wall. Lydia stares at
the poster through teary eyes. The eyes of the poster
stare back at Lydia, as if they are the only eyes who know
her truth.

CUT TO

EXT. CENTRAL MANCHESTER H GH STREET - N GHT

A pair of hooded teens, 17, are harassing a hel pl ess,
HOVELESS WOVAN, 31. The | eader of the pair, MATTHEW

SULLI VAN is confident and nenaci ng. CGEORGE DAGNALL is wry
and anxi ous, desperate to appease Matthew. They circle the
honel ess worman on their skateboards occasi onally pausing
to kick rubbish cans at her as they | augh.

( CONTI NUED)
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Lydia, in her own world, admiring the gl ow of the neon
street lights that |ight up her surroundi ngs, wal ks down
the street. She stops in her tracks as she notices Matthew
and George tornenting the honel ess wonan. She
instinctively marches bravely towards the hooded teens.

LYDI A
Leave her al one!

Lydia stops a few netres away from Matthew and Geor ge.
They both turn their attention away fromthe honel ess
woman, placing it firmy on Lydia. They are neither

i ntimdated nor frightened.

MATTHEW
M nd your own busi ness, bitch.

Lydi a | ooks around for help. There is none. She is
nervous, but brave enough to stay.

LYDI A
1’1l call the police if you both
don’'t clear off right now

Matthew turns to Lydia nenacingly. He lifts up his hoodie
to reveal a knife. The honmel ess wonman | ooks on.

MATTHEW
| said, m nd your own business.

Lydi a does not nove, gul ping hesitantly. She cl enches her
fists nervously, but she does not nove. The pair stand
facing each other for a nonent, as if they were about to
duel .

Mat t hew begins to wal k towards Lydia. Lydia quickly grabs
sonet hing from her bag. She renoves a small can of nace
spray, attached to her keyring. She ains it directly at
Matt hew, halting his forward novenent. Matthew sm rks.

MATTHEW
VWhat’' s that? Your inhaler?

LYD A
It’s mace.

Mat t hew begins to | augh. George joins in.

MATTHEW
Do you really think that little
mace could stop nme fromraming a
kni fe down your gut?

LYD A
" mnot sure, but are you really
going to risk blindness to find
out .

( CONTI NUED)
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Mat t hew and George stop laughing. It is silent and tense
as Lydia and Matthew stare each ot her down.

GEORGE
Cone on, man. She’'s not worth it.

Lydi a and Matthew remai n unnoved. Lydia s eyes water. She
| ooks frightened, but determ ned neverthel ess. Matthew s
eyes nove downward to get a closer | ook at the mace. W
see a close up of the mace. Hanging fromthe nmace spray is
the key to Lydia’s apartnent, with a tag which reveal s her
apartnent nunber as 3A. Matthew smrks nenacingly.

MATTHEW
Have a nice new year then! Cone
on.

Matt hew and CGeorge both | eave the scene with haste. Lydia
crouches beside the honel ess woman with enpat hy.

HOVELESS WOVAN
Don’t get yourself killed for ne.
|’mnot worth it.

LYDI A
It’s not right. Are you okay?

Lydi a pl aces her hand on the arm of the honel ess woman.

LYDI A
You' re frozen! Have you got
sonewhere to stay toni ght?

HOVELESS WOVAN
1’11 be alright.

Lydi a reaches into her purse and pulls out three twenty
pound notes, clearly |eaving nothing in her purse.

LYDI A
It’s not a lot, but it should be
enough for tonight.

Lydi a hands over the noney to the honel ess woman, who
takes it in disbelief.

HOVELESS WOVAN
Are you sure? | can’t take th-

LYDI A
| won't mss it. Have a nice new
year.



10.

EXT. TRAI'N STATI ON PLATFORM - NI GHT

A group of drunk party-people exit the train onto the

pl atform passing Lydia who sml|es courteously. The train
departs, as do the drunks, l|leaving Lydia alone at the
platform The electronic sign indicating the next train
begins to glitch, om nously.

PUBLI C ANNOUNCEMENT ( OS)
The next train approaching the
platformis a rail delivery train
and thus, will not be stopping.

Lydi a | ooks around the platformas the public announcenent
plays to only her. Lydia takes a | arge exhale, focusing on
her breathing. She wal ks slowy towards the yellow |ine,
stopping just before it.

The sound of a noving train is heard, becom ng | ouder as
the train approaches the platformrapidly. Lydia closes
her eyes tightly as she steps over the yellowline. She is
only inches fromthe edge. The train cones through the
platform Lydia stands by the edge, with a | ook of

determ nati on. She nmakes a novenent as if she is about to
junmp onto the tracks.

VO CE
(softly in the w nd)
Lydi a.

Lydi a 1 ooks up to the opposite side of the platform A
pl unp i nnocuous man, 45, stands watching Lydia with a
courteous, yet odd, smle on his face. HUGH JUSTHEW i s
friendly despite his sarcasm and quick-wit, a typical
Northern Brit.

Lydia, startled by Hugh, takes a step backwards and falls
onto her bottom The train swiftly enters through the
platformand exits just as swiftly. Lydia |ooks back to
Hugh, but Hugh is no |longer there. Lydia is al one.

LYDI A
Shit.

Lydi a watches the train leaving in the distance.
Dejectedly, Lydia |looks to the electronic sign. The sign
states that a train will be arriving from Liverpoo
shortly, before beginning to glitch again. Lydia gently
clinmbs down to the tracks and wal ks towards a rural area
adj acent to the platform
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EXT. RURAL AREA - N GHT

Lydia follows the tracks to an area which is renote. Lydia
| ooks outwards in the distance. The sound of a train can
be heard faintly in the background. The lights of a train
can be seen in the distance.

LYD A
(to hersel f)
Finally.

Lydia | ays down on the tracks. Lydia tilts her neck to her
right, |ooking down the track. The fast-noving train is
approaching. Lydia tilts her neck upwards, |ooking at the
star-filled sky. The train gets | ouder and closer. Lydia
cl enches her face as if she is trying her best not to cry.
She cl enches her fists tightly and cl oses her eyes. The
sound of the loud train disappears. It is silent.

Lydi a, confused, opens her eyes and sits upright. She

| ooks around for the approaching train but there is no
train in sight. Hugh wal ks towards the track, halting as
he sees Lydia. They smle awkwardly at one anot her.

I NT. CAFE - NI GHT

Lydia and Hugh sit in a stylish night cafe. They sit by
t he wi ndow overl ooking the high street. It is busy and
bust!ling.

LYDI A
What were you doi ng out there? By
the tracks?

HUGH
Me? That’'s rich. | was naking
sure the tracks were safe. Wat
wer e you doi ng out there young

| ady?

LYD A
| think it was a bit obvi ous what
| was doi ng.

Hugh, genui nely cl uel ess, shrugs his shoul ders.

HUGH
And what m ght that be?

LYDI A
(whi speri ng)
Not that it’s any of your
busi ness, but | was trying to
kill nyself.

( CONTI NUED)
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HUGH
Don’t know why you’ re whispering,
| ove. Everybody’s too inmmersed in
their owmn mserable lives to
worry about yours. Look 1’11
prove it to you

Hugh clears his throat as he | ooks around the cafe. Lydia
sinks deeply into her chair to avoid being noticed.

HUGH

(1 oudly)
| can’t stay and chat too | ong.
|’m planning to junp off Beetham
Tower a bit later. Yep! Going to
junp to nmy death because nobody
pays ne any attention or cares
what | have to s-

Everybody in the cafe carries on as normal, conpletely
i gnoring Hugh. Lydia interrupts.

LYDI A
Al right, you ve proven your
poi nt .

HUGH

Don’t know why you're all shy
about it now If a train had cone
whil st you were laying in the
tracks you’ d have had your face
inall of tonobrrow s newspapers,
as well as infinite posts on
soci al nedia. Not to nmention,
delay train services for God
knows how many hours! Bit selfish
really, if you ask ne.

LYDI A
| didn't.

An attractive and young waitress cones over with two
drinks. She places a soft drink by Lydia, and a pint of
beer by Hugh. Lydia smles at the waitress, but the

wai tress ignores Lydia s smle. Hugh begins to drink his
beer. It is evident he is wearing gl oves.

HUGH
Suppose train delays aren’t too
bad. Sort themquick. It’s the
junpers on notorways that really
do ny head in. So nuch bl oody
mess, and the traffic. Can’'t nove
for hours. Don’t know why they
can’t just do it at hone, in
private.

( CONTI NUED)
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LYDI A
Oh, I'msorry if nmy suicide would
have inconveni enced you. And if
you nmust know, | do have a rope
at honme so I'll heed your advice
and just top nyself |ater when
| " mout of your hair.

HUGH
Cheers, | appreciate that.

LYDI A
Sounds |ike you' re around a | ot
of sui ci des.

HUGH
You coul d say that.

LYDI A
Wonder if it’s anything to do
W th your personality.

Lydia slurps her drink, smrking as she does so.

HUGH
Why are you doing it anyway?

Lydi a continues to suck the straw of her beverage, nore
out of reluctance to answer than any genuine thirst.

HUGH
| read the other day that 500
peopl e killed thensel ves on New
Year’ s Eve | ast year. Wnder what
it is about the new year that
makes everyone so depressed?

LYD A
Don’t know.

HUGH
Monotony, |’'d guess. The
realisation that just because
you’ ve got a brand new cal endar
everything is still just as
shitty as before - not that |I’'m
saying your life is shitty or
anyt hi ng.

LYDI A
You're not far off. But, no. I
don’t think that’s the reason. |
t hi nk things do change,
eventual Iy, but people don’t have
the heart to wait for it to.

( CONTI NUED)
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Lydi a | ooks at the people in the coffee shop. It appears
as if everybody is happy and carefree - everybody except
for Lydia.

LYDI A
| think the reason people kill
t hensel ves on New Year’s Eve is
because everybody el se seens so
happy. And when everybody else is
happy, and you're just not. Wll,
that’ s when you feel really

al one.

HUGH
So you're lonely? No friends or
famly?

LYDI A
Not any that would care if | died
t onor r ow.

HUGH

| doubt that's true.

LYDI A
How do you know? If | did top
nmyself in the privacy of my hone,
I i ke you so generously suggested,
| doubt anybody woul d even
notice. Not for a few weeks
anyway. At | east.

HUGH
Somet hi ng you think about a lot |
take it?

LYDI A
Qddly, no. 1’ve known for a
while. That | was going to kil
nmysel f. | bought this gorgeous

noose in the January sal es | ast
year. That’s when | knew. Now, |
t hi nk about other things; I|ike
how the hell do you format a
sui ci de note or what will be the
| ast song | hear.

HUGH
Any preferences?

LYDI A
| don’t know. Sonething cool.
| magi ne if you dropped dead in
your flat. Six days |ater your
nei ghbors start to snel
sonet hi ng. Ei ght days |ater sone
decrepit tosser fromthe NHS

( MORE)
( CONTI NUED)
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Beat .

LYDI A (cont’ d)
comes to collect your body. Only
to | ook down at your record
pl ayer to see you’' ve been
listening to the Steps’ greatest

hits.
HUGH
| can think of worse anthens to
go out to.
HUGH
Are you sure?
LYDI A
About what ?
HUGH
Sure you really want to kil
your sel f?
LYDI A

Ch, I get it. This is the part
where you try to convince ne that
life is worth living, and rem nd
me of all the things I'Il be

| eavi ng behi nd.

HUGH
Wuld it work?

Lydi a cl enches her |ips and shakes her head, | ooking down
as she does so.

HUGH
[’Il leave it then.

LYDI A
You think I shouldn’t though?

HUGH
What does it matter what | think?
|’ ma stranger you net twenty
m nutes ago. | shouldn’t be
telling you howto |live your
life, or die your death as it
were. Maybe we're all trying to
kill ourselves anyway.

Hugh | ooks around to the happy people in the cafe. W see
qgui ck cuts of people in the cafe as they drink their

al cohol ,

snoke in the snoking area and becone i nmersed

with their nobile phones.

( CONTI NUED)
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HUGH ( CONT)
We drink. Cancer. W snpke.
Cancer. W use our phones and
tiny particles of radiation
slowy give us cancer.

LYDI A
Well, at least a rope isn’t slow
It doesn’t toy with the idea of
death. It summons it.

HUGH
Exactly. Anyway, | should really
be off. It’s a busy night for ne.

Hugh sm | es and stands up.

HUGH
It was really nice neeting you
Maybe 'l see you around
soneti ne.

LYDI A

| wouldn’t count on it.

Hugh rolls his eyes backwards, forgetfully, letting out a
smle as he does so.

HUGH
Ah, of course. My bad. | guess
j ust see you, then.

Hugh exits the cafe. Lydia sits by herself, pondering for
the briefest of nonents.

| NT. FLAT BUI LDI NG - N GHT

The flat building interior is cosy and warm not where you
woul d expect a student to be living. Three doors are
situated on the ground floor, adjacent to a set of stairs
which lead to nore flats. Lydia opens the door to her
apartnment, nunbered 3A. She is interrupted by an elderly
man, 66, entering the buil ding.

MR HAVERS
Goi ng out sonewhere nice, dear?

MR HAVERS is friendly and sweet, although sonewhat
erratic. He stands on the first step of the staircase as
he tal ks to Lydi a.

LYD A

Oh, not really M Havers! Are you
doi ng anything to cel ebrate?

( CONTI NUED)
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MR HAVERS
|’ ve not heard you for a while.
The pi ano.

LYDI A

Oh, I've not had tine. If it’s
ever too loud just let me know.

MR HAVERS
No, no. Not at all dear. | |ove
listening to you play. It’s nice
bei ng rem nded that |’ m not al one
in this building sonetinmes. Sixty
Seven! Next year 1’|l be sixty
seven!

LYDI A
Well, you don’t look it. Are you
doi ng anything nice tonight?

MR HAVERS
My famly should be arriving any
monment. | can’t wait to see them
all! It's been far too |ong.
LYD A

That sounds | ovely. G ve them al
nmy best, M Havers.

MR HAVERS
How many tines have | told you?
Call nme Chris.

LYDI A
Sorry. It's just a habit.

MR HAVERS
How about you, dear? Bet you'll
be doi ng sonething exciting to
see in the new year?

Lydia smles at M Havers, unsure of what to say.

CUT TGO

I NT. LYDIA'S FLAT - NI GHT

Lydia’s front door leads directly into a | arge open plan
living roomarea. An upright piano is pushed to the |eft
wall of the living room On the piano sits a framed

phot ograph of Lydia and her parents, next to a vintage
Bush Radi o. A sofa faces towards an ol d tel evision placed
on the highest, central cube of a large shelving unit. The
ot her shelves are filled with records and other itens that
showcase Lydia s affinity for nostalgia. A w ndow

over| ooks the noonlit street.
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The canmera pans across the flat until it firmy

focuses on Lydia, who is frantically searching for
somet hi ng. She | ooks in cupboards and drawers. She paces
around her living room clearly trying to think. She | ooks
behi nd her piano, pausing briefly when she sees a

phot ograph of herself with her parents. Lydia turns the
nob on the Radio. A fenmale voice is heard through the
waves.

CAROLI NE STONE- LEVY
Just outside the nation’ s capital
it’s 9pm here and we’ ve got the
perfect spot to watch the cars,
t he coaches and the chaos al
meki ng their way to London.

CUT TGO

| NT. LOCAL RADI O STATION - N GHT

An identical photo to the one that sits on Lydia s piano
stands upright on a desk. W pan out to reveal an array of
m xi ng desks and recording equipnent in a small office

t hat has been turned into a makeshift studi o. CARCLI NE
STONE- LEVY - 47, a strong-wi |l ed and stubborn woman, nuch
i ke her daughter - sits alone in her office as she
continues to watch the traffic through the | arge w ndow
pane overl ooki ng the room

CAROLI NE STONE- LEVY (CONT' D)
The crowds | ook, once again, |ike
they will gather in force to see
out the year. Maybe to see the
el aborate firewrk show schedul ed
in just shy of three hours tine.
Maybe to once again hear the
beauti ful chines of Big Ben roar
t hrough the nation’s capital. O
maybe, perhaps they gather to
share the celebration of the new
year with as many people as
possi bl e, because after all who
wants to be alone on New Year’s
Eve?

Caroline | ooks to the photograph, with a | ook of
di sappoi nt ed.

CUT TGO
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I NT. LYDIA'S FLAT - N GHT

Lydia continues to stare at the photograph. After a few
nmonments, she blinks as if com ng out of a daydream

CAROLI NE STONE- LEVY (CONT' D)

VWell, I"mnot sure who wants to,
but for the next few hours | wll
be, but it’s going to be fun. I'm

going to be taking sone of your
calls, playing sone great nusic
of course, and let’s see in the
new year togeth-

Lydia turns the nob of the Radio. It powers off. Lydia
taps a single piano note repeatedly as she ponders.

LYDI A
(to hersel f)
Thi nk, Lydia, think!

The television turns on without pronpt. An old black and
white novie plays.

CHARACTER 1 (ON TV)
Whenever | m spl ace sonething |
sinply sing a song to jog ny
menory.

Lydia | ooks to her television. She is first startled and
then evidently benused.

CHARACTER 2 (ON TV)
Oh real ly?! How does it go?

CHARACTER 1 (ON TV)
You know, | can’'t renenber.

Lydi a wal ks over to the television to turn it off. She
turns to her sofa, crouching to | ook underneath but to no
avail. The television turns on once nore, the sane novie
pl ayi ng as the characters begin to sing a joyous song!
Lydia, wth sheer annoyance witten on her face, walks to
the tel evision once again and presses the front power
button with great force.

HUGH (O S.)
Hey! 1 was wat ching that.

Lydi a, berused and frightened, slowy turns around to see
Hugh sat nonchalantly in the mddle of her sofa. Lydia
gawps silently.

HUGH
Fucking love that film Easily in
nmy top ten- where the fuck’ s your
rope?
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LYDI A
What the hell are you doing in ny
flat?

HUGH
You’' ve not | ost your rope have
you, Lydia?

LYDI A

| didn’t tell you ny nane. How do
you know ny nane?

HUGH
Look, 1’ve not got all night.
It’s ny busiest night of the year
and |’ d honestly |l ove to just
wap this up as soon-

LYDI A
Just tell nme who you really are
and what you're doing in ny flat?

HUGH
Who am | ?

Hugh uses his hands to gesture hinself.

HUGH
Al'l bl ack? Busiest night of the
year? Here, 1’1l do ny usual | ook
for you.

Hugh transform before Lydia as the stereotypical Gim
Reaper; a skeleton, with cloak and scythe, and at nine
feet tall his head alnost hits the ceiling. Lydia stands
open-jawed in fearful anmazenent.

HUGH
You got it yet, or want ne to
fucking charade it out or
sonet hi ng?

LYDI A
You' re the angel of Death.

Hugh returns to his human-1 ook.

HUGH
" mnot technically an angel but
you're in the ballpark. That's a
| ovely piano, is that a
Bechstein? I’ ve al ways wanted to
| earn.

Hugh wanders casually to the piano. He renoves his gl oves

reveal ing his bony-skeleton fingers. He begins to play a
relatively-sinple tune in the right hand.
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LYDI A
My rope. | can't find it.

HUGH
Not to worry. There are other
ways to do it, if need be.
Building' s pretty tall if you
fanci ed junpi ng?

LYD A
| can’t. |'ve tried before, and |
can't do it.

Hugh plays a bumnote, before turning to face Lydi a.

HUGH
s this sone sort of attenpt to
trick me? Look, if you don’t want
to kill yourself I'Il sod off.

LYDI A
No, no, it’s not that. It’s just
| wanted it to be a rope.

HUGH
So we're still on then?

Lydia hesitates for a noment before noddi ng.

HUGH
Fantastic! Well, if it’s a rope
you want then it is a rope you
shal | get!
LYDI A
Are you going to do magic?
HUGH
Sort of, | guess.

Hugh takes out his nobile device. He continuously tries to
use the touch ID function, but to no avail due to his | ack

of finger

prints.

LYD A
What are you doi ng?

HUGH
| mordering you a rope and done!

LYDI A
Nobody in their right mnd would
deliver a rope tonight!

HUGH
You want to fucking bet?
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LYD A
Sur e.

HUGH
VWhat should we bet?

LYD A
What ever you want ?

Hugh | ooks around the room searching for sonething to
wager. He notices the old nmenorabilia spread around
Lydi a’ s apartnent.

HUGH
What a shit fucking apartnment? No
wonder you want to top yourself.

LYDI A
Why can’t you just use your
scyt he?

HUGH

My scythe? It's a fucking apple
cutter. It’'s useless.

LYDI A
Wel |, what about if you touched
nme?

HUGH
I"mall for killing a bit of tine

before this rope arrives, but it
just wouldn't feel right, feeling
up a suicidal girl.

LYDI A
No, you idiot. | nean, to kill
me. Don’t people die when they
are touched by- you?

HUGH
Oh, you nean the touch of Death?
LYD A
Yes.
HUGH
To be touched by the finger of
deat h.
LYD A
Yes.

Hugh rises fromhis arnchair, and raises his index finger
up. The lights flicker and a slight nystical w nd bl ows

t hrough the apartnment. Hugh slowy noves his finger
towards Lydia. Hugh starts repeatedly prodding Lydia in
the forehead with no effect.
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HUGH
Fucki ng not hi ng.

Lydia sighs. The lights return to normal, and the w nd
stops. Hugh returns to the piano, renoving a can of cider
fromhis pocket as he does so.

HUGH
Anyway, thought you had your
heart set on a rope? Good | ooki ng
fam|y!

Hugh pl aces the unopened can on the top of the piano, next
to the photograph.

LYDI A

Coul d you use a coaster please?
HUGH

Come on, you'll be dead in an

hour, hopefully. Not hopefully.
Why are you killing yourself, if
you don’t m nd ne asking?

LYDI A
| told you, in the cafe!

HUGH
No. In the cafe you said why
people kill thensel ves, but not

why you're doing it.

Hugh turns to Lydia to hear her answer but she says
not hi ng.

HUGH
We all have denons you know?

LYDI A
So are you saying that 1’ m not
special or that | should ignore
them|i ke everybody el se does?

HUGH
| didn’t say that.

LYDI A
And you’'re the grimreaper!
Shoul dn’t you be the one
convincing ne to do it?

HUGH

| don’t work on conmm ssion, |ove.
| was just curious, that’s all!
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LYDI A
Well, it’s not your business.
They’' re not your denons. They're
mne, and if | want to keep them
to nyself | wll.

HUGH
Brave enough to stand up to a
coupl e of hooligans w th knives,
but too scared to open up about
your feelings.

There is a knock at the door. Lydia remains unnoved and
silent, unsure whether to answer.

HUGH
Well, I'"mnot gonna fucking
answer it.

Lydi a opens the door. Nobody is there. She peaks her head
out into the corridor but still, there is nobody around.
She | ooks downward. Her eyes wi den as sonething grabs her
attention. Lydia picks up a brown, flat package and takes
it inside.

LYD A
Are you sure you ordered a rope?

Lydia | ooks to the spot where Hugh was just stood, but he
too, |ike whoever knocked on the door, is nowhere in
sight. Alonely Lydia opens the package, curious as to its
contents. Lydia tears the brown paper wapping revealing a
record sleeve. The record is mysterious, with no title
track or artist. Lydia takes the record fromit sleeve,
revealing that the vinyl itself also has no information
Lydi a | ooks fromthe record to her record player, residing
on her shelving unit. Lydia carefully plays the record,
excited and eager to hear its content. The needl e touches
Vi nyl .

CUT TO

| NT. DANCE FLOOR, THE NEON NI GHTCLUB, CENTRAL MANCHESTER -
NI GHT

The Neon Ni ghtclub, as the nanme suggests, is bright and
vi brant. Neon signs and nulti-coloured |lights hang from
the ceiling, shining onto the dancing teens and young
adul ts. Everybody seens to be having a euphoric tine.

Qut of thin air, Lydia appears on the dance floor, as if
she has just teleported. She takes in the atnosphere, with
a | ook of conplete disbelief. She explores the nightclub.

CUT TO



25.

I NT. CORRI DOR, THE NEON NI GHTCLUB, CENTRAL MANCHESTER -
NI GHT

Ared glowfills a small corridor. At the end of the
corridor are two doors and a staircase; the ladies toilets
t hrough the door on the right, a staff only door straight
on, and the downward staircase to the left. Alarge red
neon light pointing to the staircase hangs in the air.
Lydi a cautiously wal ks down the corridor, turning left to
wal Kk down the staircase.

CUT TGO

| NT. THE BASEMENT BAR, THE NEON NI GHTCLUB, CENTRAL
MANCHESTER - NI GHT

The Basenent Bar is nmuch quieter and enptier than the
dance floor upstairs. People chat in booths and stand in
group sporadically around the bar. The design of the bar
is nostalgic of the nineties, with vintage Top of the Pops
pl aying on small TVs behind the bar.

Lydia enters fromthe staircase. Wth a curious and amazed
| ook on her face, she walks to the bar. A barman is in
deep conversation with a patron. JOHNNY, 21, despite his
somewhat nerdy and awkward appearance is confident and
friendly.

JOHNNY
Look I’mnot saying it’'s not a
great song, but it’s just
factually wong. There aren’t 5
di mensi ons, there’'s 3. 6 senses?
No, there’s 5. And | don’t even
know what a firmanent is, but I
doubt there’s 7 of them It’s
like the only thing he got right
was the 9 planets bi-

Lydi a begins to wave her armin front of Johnny, as if she
bel i eves she is sone sort of ghost of Christmas who cannot
be seen by nortals. Al as, Johnny notices i medi ately,
stopping his rant and begrudgingly turning his attention
to Lydi a.

JOHNNY
Al right | ove. Enough of that
pl ease. Sorry, we were just
chatting. Wat are you drinking?

LYD A
You can see ne, and hear ne?

JOHNNY

Bit early to be this drunk? How
many fingers am| hol ding up?
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Johnny holds up two fingers in a peace sign. Lydia
playfully holds up her two fingers in a V gesture towards
Johnny.

LYDI A
Thi s many.

Johnny | aughs, as does Lydi a.

J OHNNY
Al right, you seem sonmewhat sober
- so what wll it be?

The bar is swarnmed by several people, 19, being directed
by a man, 48, with a large Fujica STX-IN filmstills
canera around his neck. LESTER, the owner of the night
club is large in stature with a kind face. He is sharp as
a knife. He signals but the swarmto stand by the bar, and
the oblige with excitenent.

LESTER
Yeah, by the bar. That’'s great.
Let’s get a casual one, pretend
" m not here.

The people mne as if they are casually chatting to one
anot her at a bar, whilst the photographer takes pictures.

LSETER
And now, a proper one. So if you
can all face the canera and
smle.

LYDI A
(hesitantly)
Should 17?

Lydi a gestures for her to |eave.

LESTER
No. You're one of us now.

Lester gestures for Lydia to get into the picture frane.

Lydi a noves to her left as one of the young peopl e pl aces
his arm around Lydia for the photograph. Lydia snmles as

Lester takes the photograph. The canera fl ashes.

LESTER
Great! That’'s great. Cheers. |I'm
gonna get a few upstairs if
anybody wants to be in any
others. No worries if not.

Lester departs upstairs, as people fromthe bar | eave as
well - leaving Lydia at one end of the bar and ELIZA, 18,
at the other. Eliza is the typical girl next door type;

undoubt edly pretty, but nodest and sweet too with quirks
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and oddbal | mannerisns which inmediately draw you in. She
is exuberant, but simlarly shy |like Lydia. Their eyes
connect. They | ook away from one another but cannot resist
the tenptation to | ook back. They smle at one anot her.

ANDY ( CS)
Are you conming or not, Eliza?

ANDY, 22, confident and boi sterous stands by the stairs.
Eliza smles once nore to Lydia before foll owi ng Andy
upstairs. Eliza turns back to see Lydia, but Lydia is no
| onger at the bar. Eliza gives an expression to show her
confusion, but it is brief and brushed away quickly.

CUT TGO

I NT. LYDIA'S FLAT - N GHT

Lydia falls frommd-air onto her sofa. She shoots a | ook
of astonishnment to the record player. Pull focus to the
vinyl record as it spins to a halt.

CUT TO

| NT. THE BASEMENT BAR, THE NEON NI GHTCLUB, CENTRAL
MANCHESTER - NI GHT

Lydia sits at the bar, |ooking at her surroundings as if
she is trying to decipher its authenticity.

J OHNNY
Ready for that drink I take it?

LYDI A
Have you ever been in a dream
that feels really real?

J OHNNY
Excuse me?

LYDI A
Have you ever been in a dream
that feels so real, that there's
no way to distinguish it from
reality?

Johnny | aughs and rolls is eyes backwards, casually
m staking Lydia for a patron who is quite clearly drunk or
hi gh. He bites neverthel ess.

JOHNNY

Don't all dreans feel so real
until you wake up.
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LYDI A
| guess so, yeah.

Johnny turns to the other side of the bar, as if he is
about to wal k away.

LYD A
But, what if you needed to know
it was a dream - whilst you were
still in the dreanf

JOHNNY
| don’t know. | guess you d have
to junp off a bridge or sonething
and see what happens.

LYD A
But then you' d wake up. O die,
if it wasn't a dream

JOHNNY
Ah! That is true. Can | get you a
dri nk?

Lydia, who has no interest in a drink. Her eyes still
w de, focused and determ ned. She blinks once with a | ook
of di scovery on her face.

LYD A
Do you think you could have your
favourite drink in a dream and
realise the validity of the
dream based on the taste - of
your favourite drink?

JOHNNY
| think if the brain’s smart
enough to trick you into thinking
t hat an obvi ous dream coul d be
reality, then it’'s also smart
enough to sinulate the taste of a
gin and tonic.

LYDI A
(dej ectedly)
Yeah.
J OHNNY
But, | suppose if you were to

drink sonething you' d never had
before in a dream and then you
were to drink it in a situation
where you knew you weren’t
dream ng, you could conpare the
taste to see if it’s the sane.
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LYD A
And if it’s the sane then it
wasn't a dreanf

J OHNNY
| don’t know. Maybe! Who knows
real ly? Anyway, what are you
dri nki ng?

Lydi a spots a sign behind the bar advertising Hanson’s

Whi skey - available fromthe new year. Lydia notices a

| arge set of keys inside the bar. She focuses on the keys,
forgetting to reply for Johnny for a nonent.

LYDI A
Ch, | think someone wants you
over there. |I’'Il think what |
want .

JOHNNY
No problem

Johnny smiles as he wal ks away to serve anot her custoner.
Once again, Lydia s attention turns to the keys.

CUT TGO

| NT. CELLAR, BASEMENT BAR - NI GHT

Lydi a unl ocks the cellar door and turns on a dimlight,
whi ch shines a dull glowinto the al cohol-filled cellar.
Crates, kegs and boxes of all kinds of alcohol fil

ri ckety shelves. She closes the creaky door behind her,
and begins to quietly search for sonething.

LYD A
(to hersel f)
Hanson’s. Hanson’s.

She wal ks sl owl y past each crate. Lydia goes deeper and
deeper into the cellar, but to no avail. A loud creak is
hear d.

LESTER ( 0S)
Hell 0. |Is sonebody in here?

Lester stands by the door, peering into the cellar. Lydia
ducks quickly to avoid Lester’s gaze. As she does she ever
so slightly nudges a shelving unit. It wobbles silently as
if it may tunble, but it does not. Lester wal ks around the
cellar, as if he can sense sonebody is in there.

LESTER
Johnny? Is that you?
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Lydia, still knelt, raises her hand to her nmouth to assure
her silence. She |ooks up to the rickety shelving unit
where a bottle of wine is slowy rolling on its side. It
rolls to the edge. The bottle falls and | ands on a water

pi pe, causing a |oud bang. Water begins to trickle from
the pipe. The bang alerts Lester to Lydia.

LESTER
Hey! What are you doing in here?

Lester makes a dart for Lydia. She rises to her feet to
escape. She runs further into the cellar down an aisle.
She manoeuvres to the adjacent aisle towards the exit but
is cut off by Lester, who stands at the end of the aisle
bl ocking the exit.

LYDI A
|"msorry. I'mreally sor-

A bottle of Hanson's sits on the shelving unit 15 feet
fromLydia, in between her and Lester. Lydia notices the
bottle. Lydia dashes towards the bottle.

LESTER
Stop! Stop

Lester rushes towards Lydia, trying to stop her from
taki ng any of the al cohol. Lydia unscrews the Hanson's
lid, nervously but quickly. Lester grabs Lydia' s right
arm as she puts the bottle to her lips.

CUT TGO

EXT. THE NEON NI GHTCLUB, CENTRAL MANCHESTER - N GHT

Lydia is escorted out of the nightclub by Lester and a
| arge SECURI TY MAN, 35. The exterior of the nightclub is
gritty, with the high street in the background.

LESTER
Bl oody al chi es.

Lester and the security man return inside, as Lydia stands
out si de the nightclub. Lydia sticks her tongue out with a

face of disgust. She licks the top of her teeth trying to

renmove the flavour. Lydia | ooks to the high street in the

distance. It is sonewhat dil api dated and dated, but Lydia

|l ooks at it with a sense of famliarity. She turns back to
t he nightclub building, |ooking up to the high rooftop and
down to the brick wall. One brick is a paler shade of red

to the rest. On the paler brick is a smley face, drawn in
lipstick.

ELI ZA (OS)
That’ s nmy work, you know.
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Eliza | eaves the nightclub to join Lydia. Eliza takes out
a cigarette and begi ns snoking. Eliza faces the brick
wal |, not | ooking at Lydia. Lydia |looks to Eliza, alnost
wWth a sense of awe and evident infatuation.

LYDI A
Very beautiful. The art, | nean.
Lydia faces the brick wall, as Eliza faces Lydia. Lydia
pl ucks up the courage to share eye contact with Eli za.
ELI ZA
| wouldn’t call it art.
LYDI A

Anything’s art these days. That
brick will be worth it’s weight
ingoldin fifty years tinme. I'm
Lydi a by the way.

ELI ZA
Eli za. Snoke?

LYDI A
No, |’ m okay.

ELI ZA

No believe nme, that’s not art.
This is art. Cone | ook at this.

Eli za grabs Lydia by the hand. They wal k around the side
of the nightclub building, stopping at a brick wal

painted with a gorgeous nmural cel ebrating the nineties.
Fanous faces and pop-cultural references congregate to
cover the large brick wall. Lydia is inmrediately inpressed
by the nural.

LYDI A
Wowi
ELI ZA
| know, right. That's art.
LYD A
You didn' t?
ELI ZA

Oh, | fucking wish! No. Nobody
knows who did it, well at |east
nobody | know.

LYDI A
My favourite decade, the
ni neties. Shane sonebody’ s parked
an ol d banger right next to it!

Lydi a | aughs as she gestures to a ' 97 plate autonobile,
parked adj acent to the wall. Eliza |aughs too.
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ELI ZA
It’s only a few years old,
Victoria Adans! Anyway, |’ m going
to head back inside. Find ne
| ater, please!

LYDI A
Definitely.

Eliza | eaves to go back into the nightclub. Lydia | ooks at

t he mur al

once nore with a great sense of adm ration. She

turns back to the autonobile, crouching down to the

Iicense pl

at e.

LYDI A
(to hersel f)
A coupl e years ol d?

I NT. LYDIA'S FLAT - NI GHT

Hugh is sat playing the piano with his bony fingers.
Behi nd Hugh, Lydia falls fromthin air onto the sofa. Hugh
turns around.

HUGH
Where the fuck have you been?

Lydia rises to her feet.

LYDI A
What is that thing?
HUGH
What thing?

Lydia points to the record.

Pause.

HUGH
Fucking Hell. Your generation
really are as thick as they say.

HUGH
(condescendi ngl y)
That is a record. It is made of

vinyl. It is used to listen to
nmusi c.

LYDI A
| knowit’'s a record. But it’'s
different. | played it and it

took nme to this nightcl ub.
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HUGH
Horse shit.

LYD A
[t was 1999, | think.

HUGH
Shit of a horse. Have you been
drinking in ny absence?

LYD A
No, but | intend to start.

Lydi a grabs her coat and noves towards her front door.

HUGH
Hey! | thought we were going to
wait for the rope?

LYDI A

You don’t believe ne, do you?
HUGH

Look, 1’ve seen it before. People

going delirious, hallucinating. |
think it’s your brain trying to
junp start the survival instinct.

LYD A
So you think it wasn't real ?

HUGH
A magi cal vinyl that tine
travel s? Probably not, to be
honest .

LYD A
It felt real.

HUGH
Vell, maybe it was then! How am |
supposed to know?

LYDI A
You're the Angel of Death, for
God’ s sake!

HUGH
What’ s your point?

LYDI A
Well, if anyone’s going to know
it’s you.

HUGH

You know what. Let nme ask ny good
friend, the Easter Bunny.
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Lydi a | ooks annoyed.

HUGH
Ch, or you know who' s not busy
this time of year? Santa. Yeah,
1’1l ring Santa and t he Easter
fucking Bunny and I'Il see if
t hey have any information on a
magi cal vinyl.

Lydi a sits back down. She | ooks upset.

LYDI A
It felt real, you know. Real er
than anything |’ ve experienced
for a long tine.

Lydia starts to cry. Hugh, feeling responsible, takes a
seat on the sofa next to Lydia and tries to confort her.
Hugh touches Lydia’s hand with his. W see quick cuts of
Lydia in the nightclub, scattered anongst Lydia's nenories
of chil dhood and her teenage years.

CUT TO

| NT. LOCAL RADI O STATI ON - DAYTI ME
Caroline sits in her chair as she waps up her radi o show.

CAROLI NE STONE- LEVY
And that’s the show. |’ve got one
nore song and then you’ ve got
Gary Moore fromb5 "til 7
Carol i ne Stone, signing off,
until we neet again.

She presses a button on the m xi ng desk and an upbeat song
begins to play. She presses another, and pushes her mc’
stand away, taking off her headphones as she does so. She
stands up and takes a few Fidelipac carts from her desk
and puts themaway, with a smle on her face.

She peers through the | arge wi ndow pane out onto the
street. She smles as she notices Lydia, who does not see
her not her.

Lydia, wearing a sixth formuniform stands with a fenmale
friend, who is also wearing a sixth formuniform They
stand very closely to one another, as they play with each
ot her’s hands. They are playful and evidently flirting

Wi th one another, but it is innocent and harnl ess. Lydia
| ooks at the girl w de-eyed, infatuated.
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Caroline pulls a face of benusenent, confused at what is
happeni ng, as well as concerned. She continues to watch as
Lydia's friend | eaves, although neither her nor Lydia | ook
like they want to depart. Lydia enters the radio station
bui l ding. Caroline continues to sort through the |ast of
her carts.

Lydia enters the building and | ooks into the room where
her nother works. They | ock eyes, and Lydia shoots a big
grin to her nother, who requites a smle but a forced one
at best. Caroline signals for Lydia to cone to her, and
Lydi a hesitantly obli ges.

LYDI A
Hey! How was the slot?

CAROLI NE STONE- LEVY
Good. And col | ege?

LYD A
Good.

Lydia is in a good nood. She seens joyful.

CARCLI NE STONE- LEVY
VWho was that?

Caroline gestures with her head to outside, where she had
seen Lydia with another girl. Lydia s good nood seens to
f ade.

LYD A
Who was who?

CAROLI NE STONE- LEVY
The girl you were wal ki ng here

wth?

LYD A
Oh! Just a friend from si xth
form

CAROLI NE STONE- LEVY
(di sapprovi ngly)
You | ooked Ii ke maybe nore than
friends.

Lydi a shrugs, as if to say maybe. Caroline |ooks angrily
at her daughter.

CAROLI NE STONE- LEVY
What’ s that supposed to nean?

Lydia paces, a little erratically. She is resigned.
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LYDI A
Look, nmum Maybe you should sit
down.

CAROLI NE STONE- LEVY
No. I'’mnot going to sit down.

LYDI A
Ch for God's sake num You know

CAROLI NE STONE- LEVY
| know what ?

LYDI A
You' re really going to nmake ne
say it?

CAROLI NE STONE- LEVY
What ? About your little phase?

LYDI A
It’s not a phase, num

Caroline brushes off her daughter’s words wi th bl atant
di sregard, but does not reply. She | ooks at her daughter
W t h di sapproval .

LYDI A
Mum |’ m gay.

CARCLI NE STONE- LEVY
No.

LYDI A
What do you nean, no?

Lydi a | aughs but her smle quickly dissolves.

CAROLI NE STONE- LEVY
You' re not gay, Lyddy. You're too
young to know.

LYD A
|’ve known for a while, num

Beat .

LYDI A
It’s not a big deal

CAROLI NE STONE- LEVY
Not a big deal? It will define
you. You won't be Lydia Levy any
nore, you'll just be that |esbian
girl who lives in Epsom
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LYDI A
My sexuality doesn’t define who I
am

CAROLI NE STONE- LEVY
It shouldn’t. But it will. That’s
not the life I want for you
Lydi a.

LYDI A
Vell, it’snmy life to live.

CAROLI NE STONE- LEVY
| can’t believe you didn't tel
me sooner. W could have sorted
it out.

LYDI A
lt’s that nentality of thinking
there’s sonething to fix, that
made nme not tell you. Even when
wanted to. Even when | needed to,
after dad di ed.

CAROLI NE STONE- LEVY
Vell, | wonder what he’'d say to
all of this.

LYDI A
Dad knew. | told him

Caroline raises her hand to her chest - heartbroken, but
visibly angry as well.

LYDI A ( CONT)
| would have told you too, but I-

Lydi a wal ks over to her nother, but Caroline takes her
hand of her chest and pushes towards Lydia, signaling for
her to stay where she is.

CARCLI NE STONE- LEVY
| just want you to live a happy
life, and be nornal.

LYD A
You nean you want ne to be |ike
you?

CAROLI NE STONE- LEVY
| f that neans being |ike nme then
so be it.

LYDI A
Has it ever occurred to you that
maybe | don’t want to be |ike
you?
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They both becone nore agitated.

CAROLI NE STONE- LEVY
Vell, you don’t have to be I|ike
me. Actually you don’t even have
to Iike ne. But under ny roof,
you' re not being gay.

LYDI A
Vell, 1’1l be at university soon
and | can be whoever | want!

CAROLI NE STONE- LEVY
| mght not be able to keep an
eye on you but your father wll
al ways be | ooki ng on, and sure he
m ght have known - but you're
ki ddi ng yourself if you think
that’'s what he wanted for you

Carol i ne shakes her head. The pair becone visibly upset.
Caroline successfully manages to hold back any tears,
whereas Lydia cannot stop the tears falling down her face.

LYDI A
Unli ke you, dad genui nely wanted
nme to be happy.

CAROLI NE STONE- LEVY
| think your perception of how
happi ness wor ks hi ghlights your
i nexperience of life, because
you're wong to think that a life
of being a stereotype in a box
wi || make you happy, and to think
that your father would sit here
and say anything different is
wi | dly inaccurate.

LYDI A
Well, he’s not here is he?
Because, unfortunately, he had to
di e instead of you.

Lydi a | eaves the room visibly and obviously upset.
Caroline stands in the roomas if paralysed to the spot.
She wat ches her daughter | eave.

CUT TGO
I NT. LYDIA'S FLAT - NI GHT

Lydia pulls away her hand from Hugh’s and rises to her
feet.
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LYDI A
How di d you-

HUGH
That’s not why you're killing
your sel -

LYDI A

That’s none of your business.

It is silent for a nonent. Lydia wal ks to the door,
stopping to see the famly photo that sits on her piano.

LYDI A
It’s |ike a conbination of things
swarm ng over ne. No matter what

| do, or how ! feel, | can always
feel it following ne. | can't
shake themoff, and I’ m scared I
never wll.

HUGH
|’ m sure you' Il escape them
eventual ly.

LYD A
You don’t know that. | have

nmonments when | escape them
They’ re sparse and i nfrequent,
but they happen. But not | ong
enough to escape the swarm for
good, you know.

HUGH
| get it.

LYDI A
Maybe if it’s real | could escape
t hem

HUGH

If what’'s real ? The record?

Lydi a nods quickly, as she wi pes away the tear. She turns
to face Hugh once again.

HUGH
Well, how can you know?

LYDI A
| just need a shot of whiskey.

HUGH
Terrific! Mre drinking.
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LYDI A
| told you, I’ve not been
drinking. Well, one swig for
scientific purposes.

HUGH
Wel |, do you have any whi skey in?

LYDI A
| don't drink. But it’s New
Year’'s Eve for Christ’s sake.
Every bar in Manchester will be
open.

HUGH
Whi ch woul d be all well and good
if you hadn’'t been so charitable
with the last of your noney.

LYDI A
Fuck. Don’t you have any noney?

Hugh pats his clothes as if he is checking for a wallet.

HUGH
Qovi ously fucking not.

Lydi a ponders for a nonent, raising her eyes as if she has
had made a connective thought.

LYDI A
| know where we can get sone.

Lydia quickly exits her apartnment shutting the door behind
her.

HUGH
Vell, wait for nel!
EXT. CENTRAL MANCHESTER BACK STREET - N GHT

Lydi a and Hugh wal k down the neon-lit back street. Lydia
| ooks worried, whereas Hugh seens his happy-go-Iucky self.

LYDI A

Do you think there’s any point?
HUGH

You' Il have to be nore specific.
LYDI A

It has to inpossible, doesn't it?

HUGH
| hate that word. Well, when used
erroneously. Wy say inpossible
when you nean i nprobabl e?
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LYDI A
Hi ghly inprobable, verging on
i npossi bl e.
HUGH
Where are we goi ng anyway?
LYDI A
It’s not far and it won't take
| ong.
HUGH
Wel |, thank fuck for that because
it’s ny busiest n-
LYDI A
Busi est night of the year, yes

you sai d.

Lydi a stops dead at an off-license. They stand outside for
a nmoment | ooking at the clearly enpty building. Lydia

| ooks di sheartened as she notices that it appears nobody
is in.

HUGH

This was your big idea?
LYD A

It’s closed.
HUGH

Not that you had any noney

anyway.

Lydi a puts her head against the glass trying to see if
anybody is in. She sees a Hanson’s bottle. It is only
netres away.

LYD A
| know t he owner. He woul d have
hel ped. Wiy does it have to be
cl osed?

HUGH
Well, you can’t expect many shops
to be own tonight. Unlike you,
nost peopl e are out partying.

CUT TGO

EXT. RESIDENTIAL CITY STREET - N GHT

Lydi a and Hugh stand on a city street corner. A row of
houses shine in the background, through the cold Wnter
m st. Lydia runs her fingers through her hair, and
controls her breathing. She is nervous, and in her own
wor | d.
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HUGH
Maki ng yourself | ook pretty for
your | ecturer?

LYDI A
Shut up.

HUGH
Are you cl ose? You and your
| ecturer?

LYDI A
It’s just a party, he invites al
hi s students.

HUGH
Cl assi ¢ gquestion dodgi ng. You
should go into politics.

LYDI A

| think I’'d rather your job.
HUGH

Suspect coming all this way, for

a dri nk.

Lydi a does her best to ignhore Hugh, as she tries to stop
her anxiety fromrising.

HUGH
| reckon we’'re just here so you
can see your crush one last tine.

LYDI A
If you're trying to wind nme up
you’ re succeedi ng.

HUGH
Lydia Levy's got a little crush
on her lecturer! How cute!

Lydi a breaks her concentration to | ook at Hugh,
di sapprovingly and angrily.

LYDI A
Look. | didn’t ask you to cone
wth ne. So if you ve got
sonewhere else to be then that's
fine. You can | eave. And you nust
have a really thick skul
to think-

Lydia’s anger turns into sadness. She quickly turns away

from Hugh and wal ks away towards the houses, crossing an
enpty road as she does. Hugh stays, somewhat taken aback.
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HUGH
Lydi a.

Lydia turns around in the mddle of the road, evidently
annoyed.

LYD A
VWhat ?!

Seem ngly out of nowhere, a double decker bus speeds
towards Lydia. Lydia freezes |like a deer in headlights.
Hugh grabs Lydia s hand and pulls her away fromthe road.
As Hugh’s hand touches Lydia s quick cuts of Lydia's
menories play.

CUT TGO

I NT. LOUNGE, MR CHAMBER S HOME - EVEN NG

M Chanbers and Lydia sit on the | eather three-seater
sofa. M Chanbers forces hinself on to Lydia, kissing her
lips and neck, whilst intimately touching her upper thigh.
Lydia, out of fear, does not force himaway. The score of
Don G ovanni continues to blare.

M Chanbers forces Lydia up as he continues to taste her
wi th unrequited passion. He forcefully pushes Lydia

agai nst the wall where the franed Don G ovanni poster
proudly lives. M Chanbers renoves his belt. He holds the
belt in his hand for a nonent as he stares at Lydia, who
stands quivering despite putting on the bravest face she
can. M Chanbers smrks with terrifying delight, as he
drops the belt to the fl oor.

He grabs Lydia's wists and places them agai nst the wall,
ki ssing her as he does so, and pushing his body agai nst
hers.

CUT TO

EXT. CENTRAL MANCHESTER BACK STREET - N GHT

The bus continues on its path, honking as it does. Lydia
pul Il s her hand away from Hugh. She is very upset and
enr aged.

LYDI A
Stay out of ny fucking head!

A tear rolls down Lydia s cheek.
HUGH

|"msorry. | didn't nean to, it
j ust happened.
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LYD A
Like it just happened | ast tine.
HUGH
That was different. This was an
accident, | swear.
LYD A
Well, just wait here where you

won’t cause any nore accidents.
Lydi a storns off.

HUGH
"1l wait here by the bus stop
then. Sorry!

Hugh wal ks to a nearby bus stop where he sits to wait. On

the bus stop, we see an advertisenent for flu tablets. The
poster features a poorly drawn Gi m Reaper underneath the

phrase ' Feel |ike Death? . Hugh, |ooks at it, unanused.

CUT TGO

I NT. KITCHEN, MR CHAMBER S HOVE - NI GHT

Lydi a runmmages through various bottles of w nes, beers and
spirits assenbled on the kitchen counter. She | ooks around
the fridge area. She stops as she sees a picture of M
Chanbers stood next to his wife on their weddi ng day.
Lydi a shakes her head in disapproval. She continues with
her search.

LYD A
(to hersel f)

VWhere is it? Cone on, where is
it?

VR CHAMBERS
Lydi a! | was wondering where ny
favourite girl had got to.

Lydia’ s face drops. She reluctantly turns around. M
Chanbers stands at the kitchen entrance with a gl ass of
whi skey in hand.

MR CHAMBERS
| thought you m ght have |eft
with some of the others to see
the fireworks. Wiat are you
| ooki ng for?

LYD A
Hanson’s. If you have any?
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MR CHAMBERS
Hanson’s! A girl after ny own
heart. I'’msure there’'s a fresh
bottle in the guest bedroom

upstairs.

M Chanbers wal ks cl oser to Lydia. Lydia spots the gl ass
of whi skey in his hand.

MR CHAMBERS
(tal king softly)
Maybe we should go upstairs and
have a | ook.

LYDI A
No need to open up a fresh bottle
for me. I’'ll just have a sip of

this one if that's okay?

Not waiting to hear a response, Lydia grabs the glass out
of Chanber’s hand and finishes it off. She intently tries
to identify the taste. The canera stays with Lydia as she
tastes the Hanson' s whi skey.

MR CHAMBERS ( CONT’ D)
(softly)

How about you and | head upstairs
and crack open the bottle, and
j ust see what happens. But we’l|
have to be a little quieter than
| ast tinme because ny wife's in
the I ounge with her friends.

It is evident fromLydia’ s face that the taste is the
sane. She is hopeful, and elated that she is hopeful.

MR CHAMBERS ( CONT’ D)
So what do you think?

Lydia reverts away from her focused glare into space, and
figuratively is back in the room Realising what M
Chanbers has just said to her, she shows disgust which
qui ckly turns into anger which has been bubbling inside
since the rape.

LYD A
Excuse ne?

MR CHAMBERS
| said, what do you think?

LYD A
VWhat do | think?

Lydi a pauses for the briefest of nonents.
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LYDI A
| think you re a gargantuan
prick. Gargantuan deriving of
course from Rabelais, which is
sonething I’ m sure you know si nce
you pretend to be so
know edgeabl e and to care about
art and artistry. But | think the
only art you d ever genuinely
care about would be a
self-portrait by your own hand!
think if your wife knew how nuch
of a narcissistic and depl orabl e
twat you really were, she would
| eave you in a second. But you
know, that’s just what | think.
And | also think that | really
shoul d get goi ng now, so thanks,
for the drink.

Lydi a pushes the glass back into M Chanber’s hands, who
takes it fromher unsure what else to do. He stands
silently, fixated on a spot, clearly enbarrassed and cut.
Lydia wal ks to the door to | eave. Once at the door she
turns around to face M Chanbers.

LYDI A
And Hanson’s tastes |like shit, by
t he way!

Lydi a | eaves, |eaving M Chanbers al one | ooking conpletely
dunbf ounded.

EXT. CENTRAL MANCHESTER BACK STREET - NI GHT

Lydi a and Hugh wal k side by side down the noonlight high

street of Manchester. Lydia is elated, and Hugh is cheery
t 0o.

HUGH
You didn’t?!

LYDI A
| did. I wish you could have seen
his face.

HUGH
Good for you. Cenuinely. And the
whi skey?

LYD A

(hesitantly)
It tasted the sane.

( CONTI NUED)



CONTI NUED: 47.

HUGH
So the nightclub?

LYDI A
| npr obabl e, but not inpossible.

They smile at one another briefly.

HUGH
Look, | amsorry about before. |
didn’t nean t-

LYD A
It’s fine. | was just
enbar r assed.

HUGH
Enbarrassed? You shoul dn’t be
enbarrassed of sonething |ike
that. And you shouldn’t |et
peopl e |ike that determ ne your
happi ness.

LYDI A
| was depressed before that. It
was j ust sonething el se that
rem nded ne that |’ m
insignificant. You know, | cane
to uni thinking that maybe nusic
could be ny purpose, but it’s
not. | don’'t have a purpose,
because the truth is that |’ m not
remar kabl e; not to ny friends, to
my famly, to my lecturer. |
don’t even think I’ mremarkable.

HUGH
Vell, I've only known you for a
coupl e of hours but | think
you’' re remarkable. And by the
sounds of it, what you just did
in there was pretty remarkabl e.
And for the record! Don G ovanni
isn’t an opera about a bel oved
nobl eman. It’s the story of a
rapi st who finally gets what’s
comng to him

There is a brief nmonment of silence where they each
conpassi onately gaze towards one anot her.

HUGH

He'l |l get what he deserves, and
so will you, one day.
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LYDI A
Do you do this a lot?

HUGH
What do you nean?

LYDI A
Spend all this time with one
person, on a job.

HUGH
On a job?

LYDI A
You know, sonebody who you're
going to kill.

HUGH

|"mnot a hitman, for fuck sake.
|’ma collector of souls.

Hugh interrupts.

LYDI A
Well, do you ever spend this nuch
time-
HUGH
Never .
LYDI A
Have you al ways been, |ike this?
HUGH
|’mnot sure | should tell you.
LYDI A
Cone on, you can tell nme. Wre
friends.
HUGH

W're friends? |’ve only known
you for a couple of hours!

LYDI A
That’'s irrelevant. You can't
measure sonething like friendship
wth time. And you know ny
secrets so it’s only fair | know
one of yours?

HUGH
Fine. | haven't always been this,
you know. But it’s been | ong
enough that it feels like |I have.
Is it ny turn to ask a question
now?
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LYD A
Sur e.

HUGH
Wiy do you care about whet her
this nightclub is real if you
plan to kill yourself anyway?

LYDI A
You know before how | said
depression is |like a constant
swarm that you can only escape in
nonents. Well, in the nightclub
didn't feel it followng ne. It
sounds corny, but | just felt
wonder and el ation, and even
butterflies when | was with Eliza
and it jus-

HUGH
Excuse me? Who's El i za?

ses instantly that Lydia has a crush on Eliza,

pul ling the face a high school girl mght when receiving
simlar news.

LYDI A
Agirl | met at the nightclub.

HUGH
VWl that explains the big grin
on your facel!l

LYDI A
| barely even spent two m nutes
wi th her!

HUGH

A W se person once told nme that
time is irrelevant when it cones
to this sort of thing. Just admt
you | i ke her!

LYD A
| don’t even know her!

HUGH
But when you were with her you
felt something. You re not sure
what it was. It was ineffable,
i ndescri babl e, but nade you happy
and nervous nonet hel ess.

LYDI A
How do you know?
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HUGH
l[t'’s like in the old npvies. You
know what | nean!

LYDI A
| assure you | don’t.

HUGH
The ol d novi es!

LYDI A
| don’t watch ol d novi es!

Soft piano nusic begins to play. Hugh opens his nouth,
about to say sonething - then stops hinself.

And then, softly, gently, he says it...
...in SONG [TRACK 1: FEELI NG

HUGH
(speak- si ngi ng)
It’s the nmonment when. ..

Beat .

HUGH
(singing)
The actor you know can’t sing,
starts to sing perfectly in tune.
And the girl he’s with | ooks
mesnerised, lit perfectly only by
t he noon.

Lydi a | aughs, fixated on Hugh. Hugh clicks his fingers.
The col our disappears to create a BLACK AND WH TE
sequence.

HUGH
Yeah right!

Lydi a | ooks around in joyful astonishnment, as the world
around her transforns into nonochrone.

HUGH
(si ngi ng)
And then for a reason no one can
qui te explain, on the clearest of
nights it begins to rain.

Hugh [ ooks up to the sky. He clicks his bony fingers once.
It begins to rain, but only where Hugh stands foll ow ng
hi m as he noves.

HUGH

(si ngi ng)
And that’s when you know. Ch,
that’ s when you know.
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Hugh begins to tap dance to the nusic, which is now
slightly faster and | ouder. Hugh glides down a back
street. Lydia follows, wal king quickly to keep up. A brass
band appears in the back street playing to the nmusic. Hugh
stops to continue singing.

HUGH
(singing)
He stops dancing for a second to
say sonething like: you | ook
ravi shing in that dress.

Hugh clicks his fingers once again. Hugh's outfit changes
to a black fitted pinstripe suit. Lydia is now wearing a
50s-styl e dress.

HUGH
(speak- si ngi ng)
Then she’ Il say: who ne, can’'t
be! 1’ve no nake up on, and ny

hair’s a ness.

Hugh gets into it nore and nore. He reaches out his hand
to Lydia. Lydia |aughs, putting her head in her hands.

HUGH ( CONT)
(singing)
And then he reaches out his
bony- skel eton-1i ke hand, and

says: | know we had not hi ng
pl anned! But perhaps we could
dance?

Lydi a shyly but insistently shakes her head. Hugh
continues to persuade her to dance with him

HUGH
(singing)
Conme on give it a chance?
LYDI A
Ch, no. | really can’'t dance at
all.
HUGH
Cone on, it wll be fun.
LYDI A
No really! | can’t dance!

Hugh smirks. Hugh begins to tap dance. He clicks his
fingers once again. Lydia begins to tap dance perfectly in
uni son wi th Hugh. She | ooks down at her feet in total
stupefaction. She laughs with joy. Hugh stops danci ng and
stands back to watch Lydia dance with a smle on his face.
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HUGH
(singing)
Onh there’s no better feeling than
what you are feeling, right now
| ove. Inside. Enjoy the ride.

Beat .

HUGH
(si ngi ng)
It’s so unexpected, it feels |ike
el ectric, shocking you right to
your core. Sonme people never fee
it, and some wi sh they could
forget it all.

Lydi a stops danci ng, |aughing el atedly. Hugh begins to do
an el aborate dance, gliding down alleys and backstreets as
he does. Lydia tries her best to keep up. Hugh attenpts to
finish his dance wwth a grand finale nove, nuch |ike Gene
Kelly's stonping routine in Singin in the Rain.

However, as he attenpts the nove a loud click is heard.
Hugh falls against a brick wall holding his ankle. Hugh's
ankl e has popped out of its socket. The nusic ends and the
col our returns.

HUGH
Mot her f ucker!!

Lydia, who finally catches up to Hugh, sees himon the
fl oor in exaggerated agony.

LYD A
Are you okay?
HUGH
Bastard. | shouldn’'t have done

t hat .

Lydi a | ooks up, above Hugh, with a | ook of astoni shnment
witten on her face. Lydia gasps in disbelief.

HUGH
No, I'Il be fine.

Hugh pops his foot back into its socket, with a | oud
click.

HUGH
See, good as new

It is now evident that Lydia is astoni shed because the
wal | that Hugh is leaning on is the wall painted with a
nineties nural. The nmural has faded over tinme but it is
still clear enough to see. Lydia, who has forgotten about
Hugh’ s accident, noves around the building. She sees the
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nightclub, as well as the brick with a snmley face. She
smles a joyful grin.

LYDI A
(al nost scream ng)
This is it! This is it!

Lydia turns back to tell Hugh but he is no |onger there.

LESTER ( 0S)
What’s with all the noise?

Lester, who is nowin his sixties but still as sharp as a
kni fe, stands by the doorway facing Lydia. Lester places
hi s hands on his forehead and rubs his tenple. He squints
in Lydia s direction, who is stood nervously by the

buil ding. Lydia s eyes wi den as she recogni ses Lester.

LESTER
Now who in God’s name are you
tal king to?

LYDI A
No one. | was just | ooking.

LESTER
Why woul d you want to | ook at an
old building Iike this?

LYDI A
It just | ooks famliar.

LESTER
Not to you it doesn’t.

Lester wal ks to the door.
LYDI A

It used to be a nightclub, didn’t

it?
Lester turns back to face Lydia, with an intrigued and
curious |look on his face.
| NT. THE BASEMENT BAR, THE NEON NI GHTCLUB, CENTRAL
MANCHESTER - NI GHT

Lydi a and Lester sit opposite each other in a booth. The

walls are still dated as if the decor hasn’t changed at
all. However, the bar is neither vibrant nor exciting,
| ooki ng in sonewhat of a dil apidated state.
LYDI A
How | ong have you been cl osed

for?
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LESTER
Far too | ong.

LYDI A
You shoul d reopen!

LESTER
(chuckl i ng)
It wouldn’t bring back the
nineties. The world' s different,
not necessarily in a bad way, but
it all changes too quick for an
old timer like ne.

LYDI A
So you cone here to conmi serate
in menory of what was once great?

LESTER
No, | cone here to celebrate and
appreci ate what once was. If |
didn't miss it, it wouldn't have
been great - but it was great, it
really was. | wi sh you could have
seen it then, and not |ike this.

LYDI A
| bet you’ ve got a |ot of
menori es.

LESTER

Ch, that’s for sure. Do | know
you from somewhere?

Lydi a | ooks nervous and suspiciously qguilty.

LYD A
| don’t think so?

LESTER
What were you sayi ng?

LYDI A
Oh, | just said | bet you ve got
a lot of nenories.

LESTER
Who needs nenories when you’ ve
got phot os.

LYD A
You have photos? O this place?

LESTER
Oh yeah
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LYD A
Can | see thenf

CUT TGO

| NT. CELLAR, BASEMENT BAR - N GHT

Lester and Lydia are stood in the cellar. Lester pulls out
a large box and places it on the floor. He and Lydia
crouch beside the box. Lester opens the box revealing
seem ngly thousands of unsorted photographs.

LESTER
Be ny guest.

Lester slowy rises to his feet, wal king away from Lydi a.
Lydi a begi ns rumragi ng t hrough t he phot os.

LYDI A
Ww There’s so nmany.

Lydi a runmages through the photos seeing many phot os of
the club at its nobst vibrant and busy. She continues to
del ve through the photographs. Lester wal ks sl owy down
the aisle of the cellar. He stops suddenly, his eyes
fixated on a single bottle of Hanson’s. He ponders to
hinself, as if he is trying to remenber sonething

i nportant but cannot think what it is.

Lydi a continues to rummage t hrough photos. She is frantic
in her search - desperately trying to find proof that not
only Eliza existed but that she was at the nightclub as
well. The pictures look famliar, all clearly the sane

ni ght that she was there. Johnny is in the background of a
phot ograph, as is Andy. But there is no sign of Eliza or
Lydi a.

Lester wal ks around to the next aisle. He | ooks down at a
br oken pi pe. He stops, once again trying to force through
a menory. It seens as if he is closer. He | ooks to Lydia
t hrough the shelving units, trying to get a clear view of
her face, whilst trying to not | ook obvious. Lester
accidentally knocks the rail and a bottle smashes to the
floor, startling Lydia.

LYDI A
Are you okay?
LESTER
Yeah, yeah. | just had a strange

sense of deja vu.

Lester wal ks slowy towards Lydia, who continues to
search. She picks up a photograph. The photograph is the
one taken by Lester: Lydia with a group of people at the
bar, and Eliza at the other end. Lydia takes a closer | ook
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at it, with a joyful expression. She sees herself in the
photo, as well as Eliza. Lester wal ks fromthe shadows of
the shelving units to stand by Lydia. He looks a little
shaken up.

LYDI A
You were right. It |ooked
amazi ng.
LESTER
It was.
LYDI A
Do you mind if | take one?
LESTER
Be ny guest.
LYDI A

Thanks! For everything. | should
get out of your hair now Have a
happy new year

Lydi a stands up, smling at Lester as she does so. Lester
nods goodbye as Lydia exits the cellar. Lester |ooks
confused and in disbelief, before letting out a single
sigh of laughter, as if to say "Wll, 1'Il be damed’ .

I NT. LYDIA'S FLAT - N GHT

Lydi a stands by her record player nervously. She lifts the
needl e to the player and vani shes.

| NT. THE NEON NI GHTCLUB, CENTRAL MANCHESTER - NI GHT

Lydia is in the nightclub, once again. She smles as she
takes in the atnosphere and scene. Feeling free, she

begins to dance by herself. Eliza, who is nearby, spots
Lydi a. She dances with Lydi a.

ELI ZA
So you found a way to sneak back
i n!

LYDI A
| had to! | couldn’t mss the

chance of anot her conversati on
with you now could I?

ELI ZA

| was beginning to think I m ght
not see you again
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LYD A
Wll I'"'mglad | did! It’s niceto
be surrounded by a friendly face
that’'s always smling.

ELI ZA
Me?
LYDI A
Yes, you! | bet you' re one of

t hose people that just emt
positivity wherever you go.

ELI ZA
Real ly? I’ mnot usually so
sm | ey!

LYDI A

It must just be around ne, then.

Andy casual ly dances towards Lydia and Eliza, interrupting
t hei r conversation.

ANDY
Eli za! Who's your friend?

ELI ZA
Andy this is Lydia. Lydia, ny
br ot her.

ANDY

(to Lydia)

Well, fromover there | thought

nmy sister was dancing with Peter
Schnei chel , because you | ook |ike
an absol ute keeper!

LYDI A
| s Peter Schneichel gay? Because
| am

ELI ZA
You're a | eshian?

LYDI A

(nervously)

Yeah, sorry! | should have told
you.

ANDY

Don't worry, this one’s a nmassive
gay too. She loves it!

ELI ZA
Andy, will you fuck off!

( CONTI NUED)



CONTI NUED: 58.

Andy | eaves with a smrk on his face. Lydia and Eliza
burst out |aughing, which turns into a flirtatious smle.
They stare at one anot her nervously.

ELI ZA
Dri nk?

Lydia nods to Eliza. Eliza heads to the corridor to get to
the stair case. She manoeuvres through people and Lydia
follows. Eliza turns around to see Lydia. However, Lydia
is nowhere to be seen in the swarm of danci ng bodi es.

Eli za | ooks confused, turning around trying to find Lydi a.

| NT. THE BASEMENT BAR, THE NEON NI GHTCLUB, CENTRAL
MANCHESTER - NI GHT

Eliza sits at the bar waiting for Lydia. Lydia sits down
at the bar next to Lydia.

LYDI A
Sorry, | nust have | ost you down
t her e!
ELI ZA
(j oki ngly)
You keep di sappearing on nme.
LYDI A
Are you out, like fully out?
ELI ZA

Only to ny famly really. And the
strangers that Andy keeps outing
me to at nightclubs, obviously.

LYDI A
How did they take it? Wen you
told them

ELI ZA

VWll, Andy didn't seemto care as
long as | prom sed not to turn
any birds he liked: his words,

not mne! My dad took it
surprisingly well. Mum not so
much, but she’ll cone around.
Don’t you just wi sh you were born
like two decades | ater?

LYD A
How so0?

ELI ZA
In twenty years tine | bet nobody
gets worked up over other
peopl e’ s sexuality |like they do

( MORE)
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ELI ZA (cont’ d)
now. It will just be so
normal i sed that you probably
won’t even have to cone out.

LYD A
| don’t know about that.

ELI ZA
| think so. Prejudice fades over
time, no doubt. The world just
needs to hope it keeps fading to
the point where it ceases to
exist entirely - and that’s when
| wish | could have been born.

Lydia smiles at Eliza, who smles back. Johnny faces them
behind the bar, interrupting the nonment.

JOHNNY
Can | get you two anything el se
to drink?

LYDI A

Yes, you can. Three shots!

J OHNNY
Who' s having the third?

LYDI A
You are!

Johnny | ooks around playfully, as if he is naking sure no
one watches on, as he pours out three shots of tequila
into gl asses.

ELI ZA
You’' re not working at m dni ght
are you?
JOHNNY
Al'l night for ne.
ELI ZA
You' |l mss the countdown!
JOHNNY
| mght sneak up for it. Doesn’t
bot her nme though. |’ ve never

real |y understood the obsession
wi th counting down into a new
year. Not hi ng ever changes.

LYDI A
Exactly! Like once you get to the
zero, all your problens
di sappear.
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JOHNNY
It’s a different year so I'm
going to be a different person
now G ve ne a break.

ELI ZA
You two are such scrooges!
JOHNNY
That’ s only applicable to
Chri st mas.
ELI ZA
Vell, you re New Year scrooges
t hen!
JOHNNY

So you actually think people
suddenly change at new year?

ELI ZA
No, | don't think you
m racul ously change, but you get
the chance to, at least. | like
t hat .

LYDI A
[’1l drink to that. To having the
chance to change.

They all smle at one another, as they precede to drink
their tequila shots.

CUT TGO

I NT. LYDIA'S FLAT - NI GHT

Lydia is laying flat on her sofa, holding an invisible
shot glass to her a nouth. She | ooks up at the ceiling and
to her lifeless flat. She | ooks frustrated and depressed.
She does not get to her feet. She just lies there in
cont enpl ati on.

| NT. THE BASEMENT BAR, THE NEON NI GHTCLUB, CENTRAL
MANCHESTER - NI GHT

Eliza sits at the bar laughing to herself. She turns to
her right and realises that Lydia has di sappear ed.

ELI ZA
Did you see where she went?

J OHNNY
| didn't see her | eave.

Johnny casually continues to serve custoners.
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ELI ZA
(to hersel f)
| nmust be drunker than | thought.

I NT. CORRI DOR, THE NEON NI GHTCLUB - NI GHT

Eliza arrives at the top of the staircase as Lydi a rushes
to it. They spot each other and stop in their tracks at
the furthest end of the corridor. The bat hroom door behi nd
Lydia has an " Qut of Order’ sign.

ELI ZA
How did you get up here s- never
mnd! | want to show you

sonet hi ng.

Eli za | ooks around, meking sure the coast is clear. She
opens the staff only door at the end of the corridor. She
wal ks through. Lydia follows nervously. Eliza races up
multiple flights of stairs as Lydia tries to keep up.

CUT TGO

EXT. ROOFTOP, THE NEON NI GHTCLUB - NI GHT

Eli za stands on top of the rooftop facing outward to the
city of Manchester. Lydia opens the doorway to the rooftop
to see Eliza stood near the edge. Lydia wal ks closer to
Eliza.

ELI ZA
| like to cone up here sonetines.
More roomto dance.

Eliza jokingly waves her arns as if she is dancing. Lydia
sm | es.

ELI ZA
Sonmetinmes it’s nice being al one.
You don’t have to put up a front,
or worry about other people, you

know?
LYDI A
(j oki ngly)
Vell, | can leave if you' d |ike

some al one tine.

ELI ZA
|’d rather you'd stay. It’d be
nice to share the viewwth
sonmeone el se, for a change.

Lydi a stands next to Eliza | ooking down on the city.
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LYDI A
It’s odd seei ng sonething that
you see every single day froma
different point of view

ELI ZA
You’' ve never | ooked down at the
city froma rooftop before?

LYD A
| have. But it’s never | ooked so
beautiful. It really puts things

i nto perspecti ve.

ELI ZA
As in it makes all of those
probl ens you have seem mi nuscul e
in the schene of things?

LYDI A
No, | don’'t nean like that. It’s
just like, have you ever been so
bl i nkered on one thing that you
forget there’'s a great big world
around you? You're just so
focused on one ugly thing getting
you down that you forget that
there’s beauty in the world too.
It just seens easier to find from
up here.

Eliza smles at Lydia, and Lydia sm|es back. There is a
nmonent of sexual tension as they | ook at one anot her
nervously and giggly. They kiss passionately, holding each
other tightly. It is electric and neaningful. Lydia
regretfully pushes Eliza away.

LYDI A
| have to go. I'Il be back so
soon if you just wai-

ELI ZA
Way do you keep di sappearing on

nme?
Lydia is reluctant to answer, unsure what to say.

ELI ZA
| don’t get it. One mnute you're
all over ne and the next you're
sneaki ng of f.

LYDI A
|’ m not sneaking off. | swear!
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ELI ZA
If you don’t want to spend tine
with nme you don’'t have tol!

LYDI A
No! It’s not like that at all. |
really like you, a |ot!

ELI ZA
Well, what is it then?

Agai n, Lydia doesn’t know how to answer so she doesn’t.
After a nonment of silence Eliza begins to walk to the
exit.

ELI ZA
(angrily)
You know what! Find ne | ater when
you' re avail able, if you can be
bot hered to.

LYD A
Elizal

Eli za wal ks through the exit, back into the building.
Lydia tries to follow her. The door slans shut. Lydia
opens the door to the stairwell and wal ks through.
However, instead of walking into the stairwell she falls
into conpl ete darkness.

CUT TGO

| NT. LOCAL RADI O STATION - N GHT

Caroline sits in her chair at the radio station, talking
into her m crophone.

CAROLI NE STONE- LEVY
It is currently T-m nus 90
m nutes until those fireworks go
off, but in the mean tinme | want
to hear what fireworks went off
for you this year. Call in, tel
us about the highlight of your
year and al so, what are you
| ooking forward to next year? But
first we’ve got one of the songs
of the year

Caroline presses a button the m xi ng board, causing a song
to being playing quietly through her headphones, which she
takes off and places on the desk. She gl ances at the photo
of her famly.

She rolls her chair towards the door and takes her nobile

phone from her handbag. She presses sonme buttons and the
phone begins to ring.
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CUT TGO

I NT. LYDIA'S FLAT - NI GHT

Lydi a’ s phone vibrates in the enpty room An incom ng cal
fromher nother is seen on the phone screen, as it sits on
top of the piano, but nobody is there to answer the call.
It stops vibrating. Pull focus fromthe phone to the sofa,
as Lydia falls onto her sofa once again.

Lydia sits upright, holding her head in her hands as if
she i s sobbing. She wal ks to her record player and hovers
t he needl e over the vinyl, but instead places it back onto
its holder. She wal ks over to her piano and gently plays a
f ew not es.

Her phone renmai ns unchecked and | onely. Lydia slanms her
fist on the keys creating a horrid and noi sy sound. Hugh
enters.

HUGH
Qoh, sounds good. | think you' re
gonna nmake it big one day.

Hugh sits on the sofa as if he is the one who lives in the
flat. He attenpts to crack open his beer but struggles to
do so, snapping his bony finger instead of the pull ring.
He finally manages to open the can with his teeth and
takes a large swig. Lydia, clearly annoyed, grabs her
phone fromthe piano and places it in her pocket, not

| ooking at her notifications.

LYD A
Do you mind? | was having a
nonent .
HUGH
A nonent ? What ki nd of nonent?
LYD A
There’'s got to be a way | can
sonehow-
HUGH

Ri ght! Enough of your problens,
my turn. That’s how friendships
wor k, right?

LYDI A
What problens do you have?!

HUGH
| am unable to | ocate the
resi dence of sonebody by the nane
of Christopher Havers, and |’ ve
| ooked absol utely everywhere!
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Hugh does

65.

LYDI A
Have you | ooked in apartment 3B,
directly above this one, because
that’ s where he |ives!

HUGH

This place has an upstairs?
LYDI A

Wiy are you | ooking for M

Haver s?

not answer. Lydia shoots up fromher chair.

LYD A
No! No, no no! You cannot take M
Havers.
HUGH
Why not ?
LYD A
| Iike M Havers.
HUGH

Ch so nobody you like is allowed
to die, is that the new rul e?

LYD A
Sure, is that alright?

HUGH
Il pass it onto HR No, it’s
not alright. That’s not how it
wor ks.

LYDI A
| just spoke to him He's
absolutely fine and he’s only in
his sixties!

HUGH
He doesn’t die of old age, Lydi a.
He’s going to kill hinself.

Lydi a races out the door as Hugh remains on the couch.

I NT. SMALL FLAT BUI LDI NG - N GHT

Lydi a rushes out of her apartnment and to the staircase.
She is worried. Hugh stands outside of her apartnent door,
despite not noving fromthe sofa.

HUGH
Lydia. Why are you doing this?
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Lydia races up the stairs. On the staircase are three
various framed watercol our paintings |ike that of the
Victorian era. Hugh' s superinposed head is in each

pai nting, nmoving and reacting to Lydia as she runs up the
stairs.

HUGH
(in the first painting)
You’re not going to change his
m nd Lydi a!

HUGH
(in the second painting)
You shoul dn’t be neddling.

HUGH
(in the third painting)
Lydi a stop!

Fromthe third painting, Hugh's bony hand grabs Lydia' s
armtightly. Lydia halts, turning to see Hugh’s hand
grabbi ng her arm She tries her best to wiggle away but
Hugh’s grip is too tight. She struggles with greater
force. The painting shakes on the wall as Hugh's grip
begins to | oosen. Wth a big swoop, Lydia nanages to pul
away from Hugh. The picture falls to the floor, reverting
toit’s original painting as it does so. It is silent.
Lydi a | ooks around for Hugh, but to no avail

CUT TO

Lydi a knocks on the door of apartnment 3B. M Havers slowy
opens the door hal fway.

MR HAVERS

Lydia. |Is everything okay?
LYD A

Yes! | just thought I'd cone up

to see how your new years
cel ebrati ons were going!

MR HAVERS
That’ s very sweet dear, but you
shoul d be out with your friends,
peopl e your own age. Not wasting
your time on ne.

LYD A
It’s not a waste.

MR HAVERS

| appreciate the gesture Lydia
but | really should get back-
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LYDI A
Back to killing yourself?

MR HAVERS
How do you know t hat ?

LYD A
(sarcastically)
The Gi m Reaper told ne.

MR HAVERS
| see. Well, | suppose you better
conme in then before the
nei ghbours hear you.

M Havers opens his door to let Lydia in.

I NT. MR HAVER S FLAT - N GHT

M Havers flat is identical in layout to Lydia s flat
directly bel ow. However, it is evident fromthe decor that
an ol der gentleman resides here. Two arncthairs face a

tel evision, and several glasses of gin are scattered on
the coffee table. M Havers wal ks fromthe door to the
centre of the living roomand takes a seat in the right
arnchair. Lydia foll ows.

MR HAVERS
Pl ease take a seat.

Lydia sits in the left arncthair.

MR HAVERS
Well, I"'mglad | bought two
arnchairs now.

LYDI A
| didn’t realise you were al
al one M Havers.

MR HAVERS
Pl ease, call nme Chris. Nobody
does anynore.

LYDI A
Sorry. Chris. |Is that why you're
killing yourself?

MR HAVERS

| wouldn’t expect you to

under stand. There’s nothing you

can say that will nake nme change
my mnd, so if you d just |eave

me to get on with it.
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LYDI A
How are you going to do it? Rope?

MR HAVERS
Ch, God no. Do you know how easy
that is to get wong? Do you know
what fentanyl is?

LYDI A
No.

MR HAVERS
Good. You shouldn't. It's a
poi son, extrenely potent even in
the small est dose. If you were to
ingest it you' d be dead within
fifteen m nutes.

LYD A
You haven’t?
MR HAVERS
No, not yet. | put a few drops

into one of ny drinks. Not sure
whi ch one, mnd. The plan is to
just sit back, watch telly and

drink until it’s done with.

LYDI A
That’s smart, actually. | bought
a rope. That’'s how | was going to
doit. I still mght, I’mnot
sure.

MR HAVERS
Wiy would a nice girl Iike you

want to end their life?

LYDI A
| asked first, Chrisl!

MR HAVERS
The truth is I'’mready. MWy
friends, my famly, ny wife.
They're all gone. | think it’s
tinme | joined them

LYDI A
Do you not have any chil dren?

MR HAVERS
My wfe and | had a son and a
daughter. But we don't talk
anynor e.
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M Havers

69.
LYDI A
Way not ?
MR HAVERS
| got into a big fight with ny
son. | blamed himfor sonething
that wasn’t his fault, and we
haven't spoke since. |I’msure

he’s living a good life though.

LYDI A
What about your daughter?

MR HAVERS
Ch, yes! W were very cl ose
i ndeed. But we don't talk nuch
anynore either unfortunately.

| ooks upset as if he is thinking of a nmenory.

LYD A
| feel like the world wouldn’t be
any different if | weren't a part
of it. | feel so small, and so

unr emar kabl e, and so
insignificant. Wat if the only
significant thing | can ever do
is kill myself?

MR HAVERS
Ch, Lydia. You' re only young.
There's plenty of tinme to be
remar kabl e. Believe ne, it’s a

long life.
LYD A
But what if | never anf
MR HAVERS
Remar kabl e? Well, if you re not,
you're not! | don't see what’s so

i nportant about being remarkabl e
anyway. |’'d nmuch rather be happy
t han remar kabl e.

LYDI A
But what if |’ m never happy?

MR HAVERS
What if you are? It only takes a
nonment for everything to fal
into shape. | know it seens
i npossi bl e-

LYDI A

| don’t |ike that word.
| mpossi bl e.
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They smile at one anot her.

LYDI A
You should ring your children.
And you shouldn’t give up on this
worl d yet.

MR HAVERS
Nei t her shoul d you.

| NT. FLAT BUI LDI NG - NI GHT
Lydi a wal ks downs the stairs of the flat building with a

smle on her face. Her door is slightly ajar as she wal ks
into her apartnent, but it does not concern Lydi a.

LYDI A
| know you said | shouldn’t, but
| think I help-

I NT. LYDIA'S FLAT - N GHT

Lydi a enters her living roomexpecting to see Hugh. George
and Matthew are stood in her apartnment putting Lydia s
possessions into pillow cases. Lydia, frightened, starts
to run out of her flat and towards the exit door, but

Mat t hew soon grabs her and pulls her back inside the flat
- closing the door behind him

GEORGE
Lock it!

Matt hew hol ds Lydia with one armas he pulls across the
chain lock with his spare hand. Matthew pushes Lydia to
her sofa. Lydia is truly scared.

GEORGE
You sai d nobody woul d be in!

MATTHEW
| didn’t think she woul d be.

LYD A
Take whatever you want.

Mat t hew | aughs nenaci ngly.

MATTHEW
Not so tough now, are you?

Matt hew pulls out his knife and puts his face

unconfortably close to Lydia’s. She avoi ds eye contact,
frightened for her life.
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GEORGE
Yeah, not nice being threatened
isit?

Mat t hew shoots CGeorge a stern glare.

MATTHEW
Check the bedroom

LYDI A
(hesitantly)
Bedsi de drawer. There’'s

jewel lery.

Ceorge wal ks towards the bedroom | eaving Matthew and Lydi a
al one. Matthew caresses his knife alongside Lydia's
frightened face. She sobs quietly, but uncontrollably.

MATTHEW
Maybe this will teach you to m nd
your own fucki ng busi ness.

George rushes back to the living room

GEORGE
Got it.
MATTHEW
(to Lydia)

You' re lucky | don’t ramthis
knife in your gut and let you
bl eed out into the new year.

Matt hew grins sadistically.

MATTHEW
Come on. W' ve got everything
wort h taking.

GEORGE
Hey! What about that?

Matt hew turns to George with genuine interest.

MATTHEW
What about what ?

GEORCGE
That !

George clearly points at the record player. A worrisone
| ook falls over Lydia s wet face.

MATTHEW
Way the fuck would we want that?
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GEORGE
|”ve heard sone of themgo for a
bit online.

MATTHEW
Whack it in the bag then.

LYDI A
It’s not vintage, or anything!
It’s portable, it’s not worth

much.

MATTHEW
We didn't fucking ask you. Wack
it in the bag.

George wal ks over to the shelving unit, towards the record
pl ayer.

LYD A
No!

George stops dead in his tracks, unsure what he is
supposed to do.

MATTHEW

Excuse ne?
LYDI A

No. You' ve al ready taken enough.
MATTHEW

W' || take whatever we fucking

want !
LYDI A

No, please. Not that.

George, fearful, |ooks to Matthew for gui dance.

MATTHEW

Put it in the bag.

George picks up the record player, closing it like a

bri efcase, checking it out as he does so. Lydia stays sat
on the sofa unsure what to do. She | ooks to both Matthew
and George, who both seemto have their attention firmy
on the record player George is holding.

Lydia junps up fromthe sofa, racing towards George and
the record player. She successfully grabs the record

pl ayer, and opens it. She |lifts the tonearm and noves it
to the start of the record. Matthew grabs Lydia from

behi nd. As Lydia struggles, Ceorge slans the record player
shut as he attenpts to retrieve it fromLydia s grasp.
Lydia fights hard to keep the record player. Matthew puts
his knife to Lydia s throat, but she perseveres for the
record player.
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Suddenly, the television turns on - mldly startling
Lydi a, Matthew and George. They all stop as they turn to
face the TV. An old black and white novie plays.

CHARACTER (ON TV)
Sonetines | wish we could al
j ust get al ong!

The lights begin to flicker. Matthew | ooks up to the
lights with a concerned | ook on his face. Two hi gh notes
play on the piano, repeatedly but slowy, creating an
eerie sound. Matthew turns to the piano quickly. The two
keys soundi ng are goi ng up and down, despite nobody
touching them Footsteps are heard in the distance, as if
sonebody is in the next room The lights flicker nore
violently now Ceorge |ooks terrified. Matthew does not
show signs of fear, but is very nuch confused and actively
cautious, holding his knife in front of him

MATTHEW
Who' s t here?!

GEORGE
We shoul d go.

Mat t hew grabs Lydia violently, once again holding the
knife to her throat with real intent. The knife is pushed
to Lydia’s throat - anynore so and she woul d be bl eedi ng.

MATTHEW
11 cut her! | swear, |1l
fucking cut her!

Matt hew continues to | ook around the roomas he holds the
kni fe agai nst Lydia. The lights flicker. The telly gets

| ouder. The piano continues to play random notes. The
chain of the door silently comes away fromits | ock.

Matt hew i s now frightened, and George even nore so. Lydia
begins to slowy rise. George watches in astonishnent at
Lydia, who is now floating above her sofa - still holding
tightly to her record player.

GEORGE
Mat t !

Mat t hew i gnores George as he maintains focus on his
surroundi ngs. Matthew turns around and realises that he is
nmerely holding his knife to thin air. He | ooks upward to
see Lydia floating. Matthew gawps and drops his knife to
the floor. Suddenly, the door flies open, startling

Mat t hew and Ceor ge.

HUGH ( OS)
(whi sper ed)
Get out!

Ceorge quickly runs out of the building. Matthew stil
wat ches hi s surroundi ngs in amzenent.

( CONTI NUED)



CONTI NUED: 74.

HUGH ( OS)
(whi sper ed)
Get out!
Mat t hew, too, runs out of the building - |eaving Lydia

al one floating above her sofa. The lights cease to
flicker. The TV turns off. The piano sounds cone to a
stop. Everything reverts to normal, except for Lydia who
stays afloat in md-air. Lydia falls dowward onto her
sofa. She puts the record player down on the floor in
front of the sofa, and sits upright. She puts her head in
her hands and weeps.

LYDI A
Want ne to say thanks do you?!
You shoul d have just |let them
kill mel

Lydi a | ooks around expecting Hugh to appear, but he does
not .

LYD A
You coul d have saved us both a
job. I know it was you! You can
cone out! I'mready! I'mready to
di e.
Hugh, still, does not appear.
LYD A

| said I’ mready!

CUT TGO

I NT. MR HAVER S FLAT - N GHT

The door of M Haver’s flat swi ngs open slowy. Hugh
stands in the hallway hesitantly with his hand outward.
Hugh wal ks slowy into the flat. Hugh | ooks enotional - a
conpl ete contrast to how we have seen himup to now. Hugh
| ooks genuinely gutted and al nost fearful. Hugh peers down
at M Haver’'s lifeless body. The TV plays indistinctly in
t he background as Hugh | ooks at an enpty gl ass which has
fallen to the floor. Hugh waves his armtowards the TV,
which turns off immediately. He puts his hand to his face,
hol ding his fingers over his eyes as if he is trying to
hol d back tears.

Hugh noves cl oser towards the corpse of M Havers. He

pl aces his hand over the chest of M Havers, in a clasping
shape. Hugh strains as his hand visibly shakes. The lights
flicker slightly. Hugh encloses his fist. There is
sonmething inside his fist but it is enigmatic - we do not
see fully what it is. Hugh, still visibly upset, tries to
conpose hinmself. He then pushes his fist into his chest,
strai ning once again. Hugh is unconfortable. He is
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is in pain. Hugh begins to cough violently.
A butterfly enmerges fromHugh’s nouth and flies away.
Hugh, tired, falls backwards in the sofa trying to regain
his breath. He | ooks once again to the corpse of M Havers
next to him Hugh begins to sob.

struggling. He
fl

CAMERA: PEDESTAL SHOT - CAMERA MOVES DOWNWARDS THROUGH THE
FLOORBOARDS TO LYDI A’ S FLAT.

I NT. LYDIA'S FLAT - NI GHT

Lydia, still sat on her sofa, stops her tears and begins
and | ooks around her flat. Her eyes | ock on her phone. She
notices that she has a mssed call fromher nmum She
frantically sw pes on her phone, before placing it to her
ear.

| NT. LOCAL RADI O STATION - N GHT

The corner of Caroline’ s nobile phone pokes out of her
handbag. It begins to vibrate as an incom ng call appears
from Lydi a.

CUT TGO

Caroline, unaware that her phone is ringing, sits at her
desk as a song plays out. She |ooks as if she is
cont enpl ati ng.

I NT. LYDIA'S FLAT - NI GHT

Lydi a hol ds her nobile phone to her ear. She is nervous,
growi ng frustrated that her nother is not answering. She
gives up, turning to the radi o sat on her upright piano.

She turns the nob and the radi o powers on.

I NT. CAROLI NE STONE-LEVY' S STUDY - N GHT

Caroline presses a button on the m xing desk as she pulls
t he m crophone towards her nouth.

CAROLI NE STONE- LEVY
That was Matt Corby with
Resol ution. Very fitting for
toni ght as we head into the | ast
hour of the year, and what a year
it has been. Sone good nonents,
sone -

Caroline | ooks at the phot ography once nore as she
hesitates briefly.
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CAROLI NE STONE- LEVY
Some, not so good. It’s been
| ovely hearing sone of your
hi ghlights, as well as what
you' re | ooking forward to next
year and your resolutions. To be
honest with you, it’s had ne
t hi nki ng about mine. 1’ve had a
few highlights this year, but to
tell you the truth the highlights
have all been cl ouded by the | ow
light of ny year, which was a
fight with ny daughter, Lydia.

I NT. LYDIA'S FLAT - N GHT

Lydi a stands by the radio,

nmot her’ s wor ds.

CAROLI NE STONE- LEVY
For those of you who don’t know,
I"’mmmto an 18 year old girl.
W | ost her dad, ny husband, | ast
year.

| NT. LOCAL RADI O STATION - N GHT

Beat .

76.

CUT TO

intently listening to her

CAROLI NE STONE- LEVY (CONT' D)

And it was tough. On both of us.
But I’m ashaned to say ne and
Lydia had a big falling out this
year, and to tell you the truth
it was all nmy fault. She cane
out. She told nme she was gay and
| reacted like an idiot. | don’t
have a problemw th
honosexual ity, in fact ny late
husband and | spent years, before
Lyddy was born, canpaigning with
friends of ours for gay rights.
He, ny husband, always said if
sonet hi ng makes you happy then
nothing el se mattered and |

al ways agreed, because nore often
than not he was right. But when
our little girl cane out |
rejected the idea. | told her she
was wong. | told my daughter,
who had just opened up to ne
about her sexuality, that she was
wWr ong.
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CAROLI NE STONE- LEVY
Al ny life, particularly since
seei ng her so upset after her

fat her passed, |’ve just wanted
my daughter to be happy. And in
that nonent, | just sawa life

where she woul d be teased, and

pi geon- hol ed and stereotyped for
her sexuality. And | reacted so
negatively and toxically, that it
just broke us. And every day
since it happened | regret how
reacted to what shoul d have been
a nonment that brought us cl oser
toget her, instead of tearing us
apart. Because she’s tough, our
Lyddy. Sure, being a | esbian -
sonme twat mght give her a hard
time at a bar, or an i mmture boy
at college mght make fun of her,
but she’ Il sweep it off in a way
that only Lydia can, because of
who she is - and her sexuality
isnt who she is, nerely a part
of her. Yes, she’'s gay. She’'s

al so brave, and clever, and
beautiful, and funny, and

t enaci ous, and tal ented, and so
many things. And I’ mso, so proud
of her, just like I know her dad
is. And I wish | was snmart enough
to say that when she told ne,

rat her than what | actually said.
Oten people think because I1'’m a
radio DJ and | host a show, |

al ways know the right thing to
say. Well, that’s evidently not
the case. So ny resolution for
the new year is to fix things
with my daughter. And | just hope
she can forgive ne.

Beat .

CAROLI NE STONE- LEVY
And, also forgive ne for telling
400 or so listeners that she's

gay-
A red light flashes on the m xi ng desk.
CAROLI NE STONE- LEVY
But, it |ooks |ike we have one
| ast call before we hit the fina
stretch of the night.

Caroline wi pes away a tear as she presses a button.
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CAROLI NE STONE- LEVY
You're live on 137.7, who ve we
got here?

LYD A
It’s ne, nmum

CAROLI NE STONE- LEVY
Lyddy! ?

LYD A
Yes.

CAROLI NE STONE- LEVY
| don’t suppose you heard any of
that did you?

I NT. LYDIA'S FLAT - NI GHT

LYDI A
| did, mum | w shed you said al
that when | told you too. But, I
do forgive you. And I'’msorry for
what | said-

CAROLI NE STONE- LEVY
Don’t be silly! You have not hing
to apologise for. | really just
fucked up everything.

LYDI A
Are you allowed to say Fuck on
air?

Caroline, as if she has forgotten, realised she is live on
air.

CAROLI NE STONE- LEVY
Oh, fuck.

Lydia giggles, wiping a tear as she does so.

LYDI A
| love you, num

CAROLI NE STONE- LEVY
| |ove you too, Lyddy. Now go
out, and enjoy the new year! o!

LYDI A
Ckay. Thanks. Bye, mum - and
everyone.



79.

I NT. LOCAL RADI O STATION - N GHT

The light fades off as Lydia hangs up. Caroline | ooks
sheepishly, a little enbarrassed but overjoyed
nevert hel ess.

CAROLI NE STONE- LEVY
So, that was Lydi a.

CUT TGO

I NT. LYDIA'S FLAT - NI GHT

Lydia sits on her sofa. She has a smle on her face but

| ooks resigned, and confortable. Hugh enters through her
front door. Hugh, seens nore carefree than before, clearly
putting on a brave face in front of Lydia.

HUGH
You | ook surprisingly chirpy.

LYDI A
| just spoke with ny mum

HUGH
Oh yeah?

LYDI A
Yeah. | feel |ike we’'re good now.
She apol ogi sed for everything and
| know she | oves ne, and she
knows | | ove her - which is
i mportant. Because | don’t want
her to think it’s her fault - you
know when they find ne.

HUGH
So it’s not changed your m nd?

LYDI A
No. It was a perfect goodbye -
but it doesn’t change anyt hi ng.

HUGH
" m sorry.

LYDI A
You shouldn’t be sorry. | should
be the one saying sorry. 1’ve
kept you all night, and for
not hi ng.

HUGH

It wasn’t for nothing, Lydia. It
was nice to see you so hopeful.
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LYDI A
| think I"mready. | don’t think
there’s much here for ne.

HUGH
Are you sure?

LYD A
| finally find |ove. For the
first time inny life, | feel

happi ness followi ng ne instead of
depression. But | can’'t hold on
toit. | can't cling on. The one
t hing keeping me fromkilling
mysel f was the idea that one
thing could cone and change ny
life. But when it finally cane,
it was just in an inpossible

ci rcunstance - | know you don’t
i ke that word.

HUGH
Soneti mes things are inpossible.
That's life, unfortunately.

LYDI A
God, I’msuch a hypocrite. | beg
M Havers to not give up, yet
here | am | hope he’ s stronger
than I am

Hugh smles towards Lydia with a tear in his eye.

LYD A
What’' s death |ike?
HUGH
| couldn’t tell you
LYD A
You don’t know?
HUGH
Nobody does.
LYD A
But you are-
HUGH
|’mjust the rope guiding you
t hrough the tunnel - not the
l[ight at the end of it.
LYDI A
Well, | appreciate the guidance

but I think I"’mready for the
light, or the dark | suppose.

( CONTI NUED)



CONTI NUED: 81.

HUGH
Are you sure you're sure?

Lydi a nods sorrowful ly. Hugh | ooks down at the record
pl ayer on the floor. He picks it up wwth a smle on his
face.

HUGH
You know, for a nonent back there
| thought you m ght actually
change your m nd.

Beat .
LYDI A
Me too.
HUGH
The rope actually turned up an
hour or so ago. | hid it outside

- hoped you wouldn’t need it.

Lydi a sends a reassuring smle to Hugh. It is evident that
t hey have made a real connection as friends and Hugh is
sad that it is comng to an end. Hugh | ooks down at the
record player in his hands.

HUGH
You shoul d go back - just one
| ast tine.

LYDI A

| don’t think it’'s fair to Eliza.
A goodbye woul d be-

HUGH
Don't do it for her. Do it for
you. Your |ast nmenory should be a
happy one. Even if it is an
epheneral and fleeting nonent.

LYD A
No, | don't know if-

Hugh forces the record player into Lydia s hand. She hol ds
it.

HUGH
Just enjoy it. And whilst you're
there 'l go get the rope for

you - for when you get back.

They smle at each other before Hugh departs, |eaving
Lydi a al one. She holds the record player in front of her
with her left hand. She reaches for the tonearmw th her
right hand and pushes it to the vinyl’s beginning. She
di sappears. The record player falls to the floor.
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I NT. THE NEON NI GHTCLUB, CENTRAL MANCHESTER - NI GHT

Lydia teleports to the vibrant dance fl oor, once again.
She | ooks around the nightclub with fondness in her eyes.
She noves around the | arge dance floor clearly |ooking for
sonmebody. W see the back of Eliza s head squeezi ng past
the crowmds to exit the dance floor - she heads into the
direction of the corridor. Lydia rushes to Eliza, stopping
her before she | eaves the dance floor. Lydia grabs Eliza's
arm causing Eliza to turn around. It is obvious that

Eliza has recently been crying - she still |ooks upset.

ELI ZA

Ch, you found sone free tine for

me?
LYDI A

|’ msorry, Eliza.
ELI ZA

Sorry for leaving, or for |eading

me on?
LYDI A

| haven’t led you on. And | w sh
| didn’t have to keep | eavi ng.

ELI ZA
But you do? Every tine, you do.

LYDI A
| know, and |’ m sorry.

ELI ZA
And you can’t even tell nme why?

Eliza | ooks to Lydia for explanation, but Lydia, unsure
what to say, does not respond. Eliza starts to wal k awnay
but Lydi a grasps her arm

LYD A
|"ve longed all ny life to be in
a place like this. |I’ve dreant
about it. |’ve dreant about

nmeet i ng sonebody |ike you and
finally feeling free. And happy.
Because you nmake ne happy. You
don’t only nake nme feel happy but
you nmake nme forget that 1’ m not.
And that’'s all that matters right
now. So in the short tine | have
wWth you, | don’'t want to try and
expl ai n somet hi ng absurdly

i npossi bl e that you coul d never

believe. I don't need you to
believe me, Eliza. | just want to
be with you for a few nonents, at
| east .
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Lydi a rai ses her hand out for Eliza to hold. Eliza takes
hol d of Lydia’ s hand, gazing at her as she does - unsure
whet her to say anything at all. Lydia brings Eliza to a
nore central location of the dance floor. They enbrace as
t hey dance, slowy noving to the dance fl oor ball ad

pl ayi ng. They hold each other, enjoying the conpany of one
another - holding on to their fleeting romance whil st they
still can.

ELI ZA
Just so you know. You nake ne
feel happy too. Mst of mny nights
are bad. You were right when you
said maybe you’' re the reason
was smling so nmuch tonight. |I'm
usual ly not.

LYDI A
l"’mglad |I’ve nade you snile
Maybe you' Il renmenber it when
you' re having a bad night. If it
weren’'t for the bad ones, the
good ones wouldn’t feel so good.

ELI ZA
Yeah, | guess. Not every track
can be a hit. You always need a
couple for the B side-

Lydi a ki sses Eliza passionately. The slow track becones
faster and nore upbeat. The dance fl oor suddenly gets
busier and livelier, as the dancers chant to the beat of
the track. Lydia and Eliza unlock lips. They let out a
slight | augh.

Lydia smles at Eliza, who begins dancing to the rhythm
Lydia joins in too. As nore people fill the dance fl oor,
Lydia and Eliza becone separated. Eliza continues to dance
with a sense of |iberation. Eliza | ooks up to Lydia. But
cannot see her through the bodies. Eliza noves through the
crowmds to try and | ocate Lydia, but cannot.

I NT. LYDIA'S FLAT - NI GHT

Lydi a crashes down onto her sofa. She despairs for the
briefest of nonents before her eyes wildly and w dely
shoot open. She | ooks to the record player |aying on her
floor. She renoves the record fromthe player inspecting
it closer. She flips it round. The B side of the record,
like the A side, has grooves - indicating it plays. She
feels the grooves with her fingers with an expression of
curiosity.

Lydi a pl aces the record back onto the record player, B
side face up. She nervously puts the tonearmto the

begi nning of the record. As the needle touches the first
groove Lydia vanishes into thin air
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I NT. THE RED RECORD SHACK, MANCHESTER - NI GHT

The record shop is snmall and quaint. It is enpty, as if it
is closed for business. Record covers sit in racks that
formnarrow ai sl es. Unsorted records are piled on the

fl oors and under counters. W zoom slow y through the
shop, noving towards the | arge w ndow adjacent to the
simlarly quaint high street.

Lydia teleports to the centre of the high street, directly
in front of the record shop. Lydia imedi ately | ooks up at
the record shop

CUT TO

EXT. THE RED RECORD SHACK, MANCHESTER - NI GHT

We now see the record shop fromLydia s perspective. The
sign is nostalgic - not nodern at all. An open sign hangs
on the door. Lydia hesitantly opens the door and enters
the record shop

CUT TGO

I NT. THE RED RECORD SHACK, MANCHESTER - NI GHT

Lydia enters the record shop, |looking to see if anybody is
in.

LYD A
Hel | 0?

Lydi a wal ks through the record shop and begins to take a
closer ook at the records in the shelves. The records are
categori zed al phabetically. Lydia arrives at the section
marked with a 'C . She excitedly lifts up a record,
expecting to see an al bum by The O ash or The Cure.
However, it soon becomes evident that the record she hol ds
is Iike nothing she has seen before. She lifts the next

al ong, and the next, and the next. They are all simlar.
She takes one out fully for proper inspection.

The record sl eeve she holds in her hand is designed like a
menorial. A picture of a mddle-aged man is sketched onto
the cover, wth a nane and two dates signed below. in this
case, CGeoffrey Chuck, 7th October 1956 - 3th April 2002.
Lydi a | ooks at the record with a m xed | ook of confusenent
and curiosity on her face.

LYDI A
(to hersel f)
Ceof frey Chuck.

She replaces the record in her hand with another. This
time a younger man i s sketched onto the cover.
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LYD A
(to hersel f)
Al an Chur ch.

She puts the record back into the 'C section. She then

| ooks down the long aisle, and to the other aisles too.
She slowy wal ks down the aisle, |ooking at the records as
she does.

CUT TGO

She gets to J. She gets to K. She stops at L. She searches
in the L section. She quickly fingers through the record
sl eeves, until she finds what she is |ooking for. She
pulls out a record and holds it in her hands. The record
sl eeve shows a sketch of Lydia. Underneath it reads Lydia
Levy 9th May 2002 -.

LYDI A
(to hersel f)
No year of death?

HUGH ( OS)
Well, you haven't died yet, have
you, Lydia?

Lydia turns around to see Hugh stood behind her. She faces
him benused not only by the records surroundi ng her but

al so by the presence of Hugh. Hugh smles, happy to see
his friend.

LYDI A
What are you doi ng here?

HUGH
| was scared you were never going
to play the B side.

LYDI A
It never occurred to ne.

HUGH
It’s funny. It rarely does.

LYDI A
VWhat is this place?

HUGH
This is where | keep ny record
col l ection. Not your usual
col l ection, mnd. Each one a
menmento of the souls |I’ve taken
over the years. And these are
just the special ones.

Hugh | ooks at the piles of records that haven't even made
t he shel ves.
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HUGH
There’s infinite piles in the
back with nanes and faces
woul dn’t even renenber if you
told ne.

Lydia, still benmused, does not respond. It is silent for
the briefest of nonents.

HUGH
|”ve not always been the Angel of
Deat h, you know. This is just
fromtwenty years of collecting.
| magi ne what it will be Iike
after fifty, or a hundred.

LYD A
(hesitantly)
It’s a ot of records.

HUGH
Well, there's been a | ot of
people. Far too many really. Have
you ever collected anything?

LYDI A
Not really, no.

HUGH
Well, the thing about collecting
- about collecting anything
really, whether it’s stanps,
com ¢ books, records. At a point
you | ose that desire to anass
anynore to your collection. |
| ook at my collection and |
t hi nk, no nore.

LYD A
No nore what? No nore being the
Angel of Death?

HUGH
To be honest with you Lydi a,
there’s not a day that goes by
that I don’t regret what | do.
Maybe if |I'd not done the first-

Hugh stops hinsel f.

HUGH
| need to show you sonet hi ng.

CUT TGO

Hugh | eads Lydia to the section marked "H . He stops in
front of a particular row, before turning to face Lydi a.
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HUGH
Before | show you. |I’ve not had a
friend in twenty years, so | hope
this doesn’t nake ne | ose ny only
one.

Lydia smles towards Hugh, appreciating the sentinent.
Hugh hands a record to Lydia. She holds it in her hands
and | ooks at it. The record sl eeve shows Lydi a’ s nei ghbour
M Havers etched on the cover, with the words Chri stoper
Havers 5th Novenber 1955 - 31st Decenber 2020.

LYDI A
M Havers.

HUGH
Only around ten m nutes ago.

Lydi a begins to tear up, but takes the news relatively
wel | .

LYDI A
It’s not your fault.

HUGH
| hope he’'ll be ny last in the
coll ection. The one behind is ny
first.

Lydia puts the nenoriamrecord of M Havers back and
hesitantly reaches for the next record along. She holds it
in her hands. Lydia becones instantly overwhel ned with
enoti on.

LYD A
No! She can’t be. She isn't.

HUGH
| " msorry, Lydia.

The record sleeve in Lydia’s hands is etched with a
picture of Eliza on the cover. Underneath it reads Eliza
Havers 13th February 1981 - 31st Decenber 1999. Lydia is
devastated, refusing to believe it.

LYDI A
You' re lying! She isn’t dead. |
was just with her!

HUGH
She is. Like | said, the majority
of souls I’ve taken | can’t
remenber. But this is the one
that | can never forget, no
matter how hard | try.

Lydia, still understandably enotion, calns down slightly
as the tears pour down her face.
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LYD A
How?

Hugh pauses for a nonent. He takes the record sleeve from
Lydi a.

HUGH
Here. Let ne show you

Hugh wal ks over to the corner of the record shop where a
vintage record player is set up. Lydia follows him
nervously. Hugh renoves the record fromthe sl eeve and
places it onto the record player. He | ooks at Lydi a.

HUGH
Hold on to it.

Hugh gestures down to the record player. Lydia places her
shaki ng hands onto the wood of the player. Hugh lifts the
tonearmto the vinyl.

| NT. LADI ES RESTROOM THE NEON NI GHTCLUB - N GHT

The | adies restroomis sonmewhat spaci ous. Rows of sinks
face a large mrror, parallel to a row of cubicles. A neon
cl ock hangs on the back wall; it reads 23:53. Eliza is the
only person in the restroom Mascara runs down her face as
she stands in front of the mrrors, crying.

She stares at her reflection for a brief nonent, before
flinging her bag onto the sink area in front of her. She
begins to rumage around in her small clutch bag for
sonmething. Eliza pulls out several assorted pills and
capsul es; anti-depressants, painkillers and ecstasy
anongst ot her unknown drugs.

Eliza hits down at the surface with her fist in anger. She
continues to cry. Eliza runs the tap. One by one she puts
the pills into her nmouth - using the water fromthe tap to
swal | ow each pill. She continues to cry as she
continuously swallows pill after pill. Wth only a few
pills left, she stops. She |ooks at herself in the mrror,
shaki ng her head in regret and di sapproval .

ELI ZA
(to hersel f)
I diot! Idiot!

Eli za rushes to the cubicle behind her. She puts her head
into the toilet bow, trying to vomt. She endeavors to
vom t but cannot.

CUT TO
Hugh hesitantly wal ks into the |adies restroom Hugh is
utterly nervous and evidently frightened. He | ooks around,
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but cannot i medi ately see anybody. He wal ks up to the
mrror and sees hinself in the mrror. He chuckles to
hinmself, as if he is surprised at what he sees. He | ooks
down at the remants of pills still remaining by the sink.
Hugh turns around and gasps. W see Eliza' s |lifel ess body,
resting on the toilet bowl. Hugh begins to weep.

I NT. THE RED RECORD SHACK, MANCHESTER - NI GHT

Lydi a and Hugh are stood by the record player, as Hugh and
Lydi a both renove their hands fromthe player. Hugh has a
tear in his eye. Lydia sobs uncontroll ably.

HUGH
It was the m xture of all the
drugs and the al cohol in her
systemthat killed her.

LYD A
She woul dn’t commt suicide.

HUGH
| think she instantly regretted
it, but it was too | ate.

LYDI A
No! She was happy. You' re |ying!
That didn’t happen.

HUGH
| wish | was, and I wish it
didn"t. | really do. Not a day
goes by where | don’t renenber
t hat one.

LYDI A
Why are you showing ne this?

HUGH
| just thought you ought to know.
You're ny friend.

LYDI A
" mnot your fucking friend.

HUGH
Maybe she wasn’t as happy as it
seened. Surely you, of all people
Lydi a, can understand that.

LYDI A
So you’ ve just been toying with
me all night. Gving ne fal se
hope as you wait to add ne to
your coll ection.
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HUGH
|’ ve not given you fal se hope,
Lydia. |'ve not lied, or tricked,

or forced your hand in anyway.
| ve shown you that hope exists.
And hope’s i nportant because
there is a happi ness out there
for you, if you just believe it
can happen. That’'s why | had to
t ake your rope, because you'd

al ready given up-

LYD A
You took my rope? You coward.
When, or how, | die is not upto
you.

HUGH
| had to stop you from making a
massive m stake. | didn’t want

you to regret it |ike she did.

Hugh takes a step towards Lydia, but Lydia takes one back.
Lydi a scrunches her face up in anger towards Hugh.

LYD A
Do you not get it? W’ re not
friends! | don’t need you to
decide how I live!

HUGH

| don’t care how you live, Lydia.
| care how you die.

LYD A
Well, I'"'mready now Just take ne
and get it over wth.
HUGH
| can’t!
LYD A
Yes, you can!
HUGH
| won't.
LYD A
Just kill me. Cone on!
HUGH
No. | can’t. Not anynore.
LYD A

You' re such a fucking coward.
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HUGH
| " mnot stopping you, Lydia. |
don’t have that kind of power.
But it won't be me. It won't be
me col | ecting your soul

Hugh becones visibly upset. Lydia too is upset and unsure
what to say.

HUGH
|’ msorry, for everything.

Hugh clicks his fingers.

I NT. LYDIA'S FLAT - NI GHT

Lydia falls onto her sofa. She lies there for a nonent,
still, as if she has given up all hope. She turns her head
to look at the record player on her floor. Next to the
record player is the photograph of her and Eliza. She
grabs the photograph and | ooks at it for a nonent. She
gazes lovingly at Eliza. She sits upright quickly as she

t akes her phone out of her pocket. The phone indicates the
time is 23:52.

Lydi a, somewhat erratically, rushes to the record player
and turns the vinyl record upside down. She plays the
record.

I NT. THE NEON NI GHTCLUB, CENTRAL MANCHESTER - NI GHT

Lydi a appears in the mddle of the dance floor, stil
hol di ng the photograph in her hand. It is very busy as the
crowds gather to countdown into the new year. Lydia |ooks
ar ound.

LYDI A
(shouti ng)
Eliza! Eliza!

Many peopl e surround Lydia. She can barely nove but she
manages to squeeze past.

LYDI A
Excuse ne, please! Pl ease, nove!

| NT. CORRI DOR, THE NEON NI GHTCLUB, CENTRAL MANCHESTER -
NI GHT

Lydi a runs down the corridor towards the | adies restroom
(the door on the right). She tries to push open the door
but it is locked. On the door an out of order sign hangs.
Lydi a ponders for a second, confused. She | ooks back
towards the corridor leading to the dance floor. She turns
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her head to | ook down the stairs |l eading to the Basenent
Bar. She | ooks at the door marked Staff Only. Her eyes
shoot open, as she pushes through the Staff Only door.

EXT. ROOFTOP - N GHT

Eli za stands on the edge of the rooftop. Tears fall down
her face. She hangs her foot over the edge of the
bui l ding. The drop is long and | ethal. Lydia barges

t hrough the door leading to the rooftop. She runs to the
edge stopping a few netres away from Eli za.

LYD A
Eliza.

Eliza turns to face Lydia with tears pouring down her
face.

LYD A
Eliza, don't.

ELI ZA
| have to.

LYDI A
You don’t. | prom se you don’t. |
know it feels like you have to
but as soon as you do it you’l
wi sh you hadn’t. It doesn’t
matter if it’s thirty pills or a
fifty foot drop: you' |l regret it
ei t her way.

ELI ZA
Have you been in ny bag?

LYD A
No, Eliza. | just know you! And I
know what it’s like to feel like

there’s only one escape fromthe
constant pain. And | used to

t hi nk that nothing could ever
take that pain away but you
proved ne wrong, Eliza.

ELI ZA
It felt so real.

LYD A
VWhat di d?

ELI ZA

When you ki ssed ne.
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LYDI A
It was real.

ELI ZA
You can’t be real, Lydia. | w sh
you were, | really do. Then maybe
| wouldn’t have to junp.

LYDI A
| amreal, Eliza! | swear

ELI ZA

No, Lydia. You' re one pill too
many, or ny survival instinct
ki cking - creating the perfect
girl of ny dreans in the hopes
that | don't do it.

LYDI A
" mnot perfect. |I'mnot special,
or remarkabl e, or anything
really! And three hours ago | was
going to kill nyself. 1’ m not
perfect, Eliza. If anything
you're the girl of ny dreans.

ELI ZA
You are remarkabl e Lydia. You
made nme so happy.

LYDI A
Then please don’'t do it. For ne?

ELI ZA
| can’t Lydia. There’s only one
escape for nme, and I’ m | ooking at
it.

Eli za inches closer to the edge. Her feet dangle off the
| edge.

LYD A
(blurted out)
|'’mfromthe future.

El i za, without noving her feet, turns her head to Lydia -
shooting her a ook as if to say "prove it’. There is a
nmonment of silence.

LYDI A
The Spice Grls break up. And so
do QGasis, and Destiny’'s Child -
but that turned out for the
better. And there’s only eight
pl anet s! And phones don’t get
smal l er, they just get bigger.
And-
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ELI ZA
How am | supposed to know if any
of this is true?

LYDI A
You' || just have to stick around
alittle bit longer. Please.

ELI ZA
What’ s the point? Nobody woul d
care if | junped.

LYDI A
They would. It’s just hard to see
that fromup here

Eliza | ooks down at the streets bel ow her.

ELI ZA
|’ msorry, Lydia. If you are
real, |I'’msorry.

Eliza | eaps forward. Lydia sprints towards the |edge,
droppi ng her photograph onto the floor in the process.
Lydi a grabs the hand of Eliza, who still has one foot
hangi ng on the | edge. Lydia pulls Eliza backward, forcing
her back onto the | edge, but at the sane tinme | aunching
Lydi a towards the edge. Eliza stunbles onto the rooftop
safely. She looks at Lydia. Lydia falls backwards off the
bui | di ng.

ELI ZA
Lydi a!

Eliza runs towards the | edge and | ooks over. Lydia is
falling in md-air, plumeting to the unforgiving concrete
floor. Lydia disappears. Eliza gaws as she | ooks down.
Eliza, in disbelief, takes a few steps hesitantly
backwar ds. She stops when she hears the sound of

crunpling. Eliza | ooks down to see sonething under her
foot. She bends down and picks up the photograph. She

| ooks at the picture of her and Lydia. She smles through
her tears.

I NT. LYDIA'S FLAT - NI GHT

Lydi a crashes onto her sofa with such velocity that she
falls off the sofa and onto the floor. Her hand | ands
firmy onto the knife on her floor, causing Lydia to cut
her hand. She screans in pain as she slowy noves, |eaning
on her sofa whilst sat on the fl oor.

Lydi a | ooks down at her bl eedi ng hand. The knife has made
a vertical cut on her left palm She picks up Matthew s
knife with her right hand, looking at it intently. Lydia
| ooks determ ned, perhaps as if she is contenplating
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killing herself with the knife. She then | ooks back to her
hand. Lydia s eyes widen as if she has had an epi phany
nmonment. Lydi a reaches for the vinyl record with her bl oody
| eft hand. She holds the record in one hand and the knife
in the other.

Lydi a begins to use Matthew s knife to etch a deep cut
into the record. She | ooks at the record and quietly

| aughs to herself. She picks the record player up and
places it in the mddle of her sofa. She places the
scratched record in the record player. Lydia | ooks at the
knife in her right hand. Lydia carefully places the knife
upright on her sofa, |eaning against the record pl ayer.

Lydi a | ooks around her flat, as if she is saying a goodbye
to the four walls that surround her. She takes a deep
breath and places the needle to the record, instantly

di ssol vi ng.

CUT TO

I NT. THE NEON NI GHTCLUB, CENTRAL MANCHESTER - N GHT

Lydia stands in the mddl e of the heaving dance fl oor. She
| ooks at the happy faces surrounding her with a smle on
her face. Afew famliar faces stand out in the crowd;
Johnny and Andy tal k anongst friends, but Eliza is nowhere
to be seen.

STAGE ANNOUNCER
There’'s three mnutes left of the
twentieth century. No Y2K worries
allowed in here! I want to see
you danci ng and havi ng fun.

Lydi a manoeuvres around the people on the dance floor. She
| ooks worri ed.

I NT. CORRI DOR, THE NEON NI GHTCLUB, CENTRAL MANCHESTER -
NI GHT

"ONER'  SHOT:

Lydi a wal ks past Andy and his group of friends, who are
situated at the back of the dance floor. Lydia wal ks down
the corridor and turns left, wal king downstairs to the
bar. Monents after Lydia disappears fromshot Eliza wal ks
out of the Staff Only door. Eliza clutches the photograph
in her hand, smling. Eliza wal ks towards the dance fl oor,
meeting up with Andy and their friends. They instantly

i nclude her and she smles. Eliza | ooks around the dance
floor.

CUT TO
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| NT. THE BASEMENT BAR, THE NEON NI GHTCLUB, CENTRAL
MANCHESTER - NI GHT

Lydia is conpletely alone in the the bar. She paces up and
down nervously. She picks up a rag fromthe bar, and w pes
the blood fromher left hand. She | ooks in a small mrror
at her reflection. She pushes her hair away from her face,
behi nd her ears. She tidies her clothes, before exhaling a
deep breath.

We can hear the noise fromthe nightclub upstairs: the
countdown is inmnent. Lydia wal ks up the stairs, |ooking
at the bar one last tine.

I NT. THE NEON NI GHTCLUB, CENTRAL MANCHESTER - NI GHT

Lydia finds a nice spot on the dance floor as the
count down begi ns. She begins to | ook nervous but tries to
enjoy herself. The countdown begi ns.

EVERYBODY
10, 9, 8.

Lydia joins in with the countdown. Everybody seens
excited.

EVERYBODY
7, 6, 5, 4.

Lydi a shuts her eyes incredibly tightly. She is scared but
ready to accept whatever her fate is.

EVERYBODY
3, 2, 1! Happy New Year

Peopl e cheer with elation. Lydia hesitantly opens her
eyes. She shares smles with people around her, as people
hug her and cheer wi th al cohol -fuel ed glee. Lydia | ooks
around in disbelief. She | ooks to the floor, expecting any
monment to fall to her sofa. She waits. A | ook of
confusenent falls on her face as she continues to wait.
She begins to touch her chest, first with one hand, then
with both. After a few nonents it dawns on Lydia that this
is the |l ongest she has been at the nightclub w thout
returning. Joy fills her face.

LYDI A
| " m stayi ng? |’ m stayi ng!

Lydi a cel ebrates with the strangers nearest to her, who
joinin with her celebrations, as Auld Lang Syne pl ays.
Lydi a | ooks around at the nightclub, gawping in disbelief.
She turns around to see it in full. Lydia sees Eliza in
t he di stance. They exchange a genuine snmile. They are both

happy.
cuT TO
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EXT. H GH STREET, CENTRAL MANCHESTER - NI GHT

Lydia and Eliza wal k si de-by-side through a cobbl ed
street. They pass nostal gi c-1o0oking high street shops, all
of which are now closed. Od street |lanps create a
heavenly gl ow.

ELI ZA
So what el se happens years from
now?

LYD A

On! No nore spoilers from ne.
That woul dn’t be fair.

ELI ZA
Thanks for com ng back
LYD A
There' s nowhere else |’ d rather

be.

They continue to wal k down the street, smtten. Lydia
suddenly stops. She | ooks at something with confusion and
di spl easure. Eliza notices and stops too, concerned as she
| ooks at Lydi a.

ELI ZA
VWhat is it?

LYDI A
It’s just, this place! It’'s very
famliar to me.

We now see what Lydia sees. Lydia and Eliza are stood in
front of The Red Record Shack. Like before, the sign on
t he door reads open.

ELI ZA
The Red Record Shack? | go here
all the time. Weird. It |ooks
open?

Eli za chuckles to herself. She wal ks towards the entrance.
Fear falls on Lydia s face.

LYD A
Elizal

ELI ZA
W’ ve got tinel

Eliza enters the shop, causing Lydia to follow her in.
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I NT. THE RED RECORD SHACK - NI GHT

Lydi a wal ks hesitantly into the quaint record shop. Eliza
is already in the shop browsing through records in a
carefree manner. Lydia takes a closer |ook at the records.
Al'l the records are now 'normal’ records that you woul d
expect to see in a nineties record shop. A m ddl e-aged
shopkeeper sits nonchal antly behind the shop counter
readi ng a paperback version of Don G ovanni

ELI ZA
Are you always open on new year’s
eve?

The shopkeeper puts down his book and takes off his
gl asses.

SHOPKEEPER
No. No, | amnot. But sonebody
made nme quite the offer to keep
the shop open. So | take it that
one of you two ladies is Lydia?

Lydi a | ooks at the shopkeeper wi th genui ne shock.

LYD A
" m Lydi a.

SHOPKEEPER
Thank God! | have sonet hing for
you.

The shopkeeper pulls out a record fromunder his counter.
The shopkeeper wal ks around the counter towards Lydia who
wal ks slowy to neet himin the centre of the shop

SHOPKEEPER
Well, here it is.

The Shopkeeper hands Lydia a record. The sleeve is a fine,
mar bl e bl ack: the sanme as the one at her door. Lydia |ooks
down at the record in awe.

LYDI A
| don’t have any noney-

SHOPKEEPER
He said that'd be the case. It’'s
all taken care off.

The Shopkeeper turns the vinyl around in Lydia s hands, so
she can see the back. On the back there is a note on the
record that reads: Keep safe and deliver on tine. From
your friend, D. Lydia begins to well up, but does not cry.
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SHOPKEEPER
Now if that’s everything I'd be
proper thankful if | could shut
up shop and get hone to the

famly.

LYDI A
Yes, of course. Thank you. So
much.

SHOPKEEPER

No, thank you.

LYD A
| f you see the guy who gave you
this record can you tell himthat
|’ m sorry.

The shopkeeper nods, understandingly. Eliza smles at
Lydi a as they | eave the shop. The Shopkeeper follows them
to the door. Once they | eave, the shopkeeper flips the
sign fromopen to closed. The closed sign features a
cartoon of a stereotypical grimreaper.

The shopkeeper | ocks the door and turns around. He slowy
begins to transforminto Hugh. Hugh | ooks around his
record shop smling. He chuckles to hinself. He | ooks down
at his skeleton hands. H's hands start transformng into
fl eshy human hands, as he slowy begins to evaporate, with
a smle on his face.

EXT. HEATON PARK, MANCHESTER - N GHT

Lydi a and Eliza stand anongst the spectators, all of which
| ook |i ke they have cones straight fromthe nightclub.
Andy rushes past with a group of friends.

ANDY
Let's do thisl!

Lydia and Eliza stand with the other partygoers, eagerly
waiting for the fireworks to begin. Lydia and Eliza cosy
up to one another. Stars fill the clear night sky. Eliza
and Lydia smle at one another |ovingly. The canera pans
down to show their hands interl ocking.

DI SSOLVE TO

A pair of hands are interlocked. The hands are ol der

| ooking, with a few winkles. The canera pans upwards to
see Lydia and Eliza eagerly awaiting a concert to begin.
They are both now in their forties.

ELI ZA
What’ s he, they, called again?

( CONTI NUED)



CONTI NUED: 100.

LYD A
Deat hbeat .

ELI ZA
Deat hbeat ?

They | augh to one another. Lydia checks her watch.

LYDI A
| alnost forgot. I’'ll just be a
nonent .

ELI ZA

Ckay. Don’t di sappear on ne too
l ong! You won’'t want to mss the
renowned set of Deat hbeat.

Lydia smles. She is happy.

LYDI A
I’ll only be a m nute.

Lydi a pecks Eliza on the |ips, before departing. Lydia
wal ks through the spectators gathered at Heaton Park.
Sarah, Josh and Adam pass her, but do not recognise her.

EXT. FLAT BU LDI NG - N GHT

Lydia arrives at her flat building. She stops and sm | es.
Lydia is holding sonething in her hands. She gets close to
the building and peers into the wi ndow of her apartnent.
Lydia | ooks into her old flat, where Hugh is prodding a
younger Lydia, repeatedly.

HUGH
(tal king to younger Lydi a)
Fucki ng not hi ng.

Lydi a | aughs as she | ooks at herself wi th fondness.

HUGH
(tal king to younger Lydi a)
Anyway, thought you had your
heart set on a rope? Good | ooking
fam | y!

Lydia smles as she enters her flat building.

CUT TGO
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I NT. FLAT BUI LDI NG - N GHT

Lydi a nervously wal ks into the flat building. She |ooks
around the place wth fondness. She stops outside her old
apartnment door. Lydia |looks down at the flat package she
hol ds in her hands. She places it down on the floor, and
exhal es. She knocks thrice. Lydia quickly noves to a
hi di ng spot on the stairwell, out of sight.

(Young) Lydia opens the door to her flat and peaks her
head out into the corridor but there is nobody around. She
| ooks downward, sonething grabs her attention. Lydia picks
up a brown, flat package and takes it inside. Lydia
reenerges fromher hiding place. She takes one | ast | ook
at her apartnent door before | eaving.

EXT. HEATON PARK - N GHT

Lydia hurries to Eliza. They smle at one another.

ELI ZA

Shoul d be any second now
LYD A

Can’'t wait.

Their hands are held together in a |oving enbrace once
nor e.

DI SSOLVE TO
The hands are now young, as they were before. The canera
pans up, returning to Lydia and Eliza who still await the
fireworks. The fireworks suddenly fill the sky with huge

boons and bangs. It is beautiful and exhilarating. Lydia
| ooks at Eliza. Eliza | ooks back. They kiss passionately.

FADE QOUT.



